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CONTAINING NEAR 
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DISTINGUISHED LADIES IN GREAT BRITAIN. 
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INTRODUCTORY ADDRESS: 


* BL IC Approbition has ever * eſteemed the 


genuine off-ſpring of free-will in the people, liberal 


ly beſtowed as the invaluable reward of honeſt patriotiſm. 
The noble artiſts who honored the world with their per- 
formances laſt year, painted from a regard to their coun- 
try. They have conſidered the tributary com pliment paid 
them by their fellow - ſubjects as an ineſtimable acknow- 
ledgment of their labours, and are happy in diſcovering 
ſo laudable a diſpoſition throughout Lancaſbire and Che- 


ſhire in favor of their well-meant exhibition. The ſofter 


ſex, equally attached to the intereſts of Great Britain, but 


_ trembling at the idea of being angrily treated by the 


rigid ſons of freedom, have made a faint attempt to rival 


the glories of their huſbands and brethren. They aſk but 


the tenderneſs due to female limners, without the ambi- 


tion 


&y 


192 
tion of being idolized for their reſpective merits, A 
candid examination is ſo peculiarly the characteriſtic of 
Engliſh criticiſm, that they place unlimited confidence i in 
the generous impartiality they have reaſon to expect, and 
will be happy to withdraw their pieces, when the public 
voice 8 them unworthy a  medigerity of « a 


1 
mation. | | ＋ 
. . o - — a . — 
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PICTURE GALLERY. 
. 


C. $8 or A.. . 


1. Hape. 


VERY favorable conſideration is due to the efforts of a female 
artiſt, whoſe choice of ſubject, and diſtribution of imagery, 
are not directly oppoſite to the requiſites of characteriſtic propriety. 
Too injudicious a rapture would conſtitute the ſame miſapplied 
expreſſion of features, as too melancholy a reſignation on the coun- 
tenance of Hope, and though, in uniformity- with the object de- 
fired, a very extenſive latitude may be permitted, the painter is 
equally liable to inaccuracy. The figure before us poſſeſſes abun- 
dant merit. An indeſcribable benignity of aſpect, and an intereſt- 
ing elegance of perſon, are its ſtriking beauties. The mixture of 
languor and confidence in the viſage of Hope, is well conceived, 
and happily expreſſed. It may be deemed an indiſcretion to have re- 
preſented her reſting on her anchor, in the midſt of a race- ground. 


2. Admetus. 


1 
2. Admetus and Alceſtis. 


Admetus obtained by favour of Apollo, that if any one were found 
ready to ſubmit to death, through the motive of ſaving his life, the 
comfortable indulgence might be granted. Friendſhip and Love 
were offices of fo narrow an extent, even in 7ho/e days, that the god 
thought his divinity in little danger of being chouſed. Alceſtis, his 
doe, a moderate heroine of antiquity, conſented to the dernier 
refſort, and gladly accepted its unfavourable conditions. Her forti- 
tude and affection have ample juſtice done them by the pencil of 
Lady A „and compoſe at the ſame time an elegant painting, 
and a flattering compliment to ſuch unparalleled conſtancy. The in- 
ſenſibility of Admetus is confeſſedly cenſurable, and added to his un- 
amiable aſpect and figure, give us reaſon to pronounce him (were he 
as the poet repreſents) - very undeſerving fo ſerious a ſacrifice. 


M22. MB; N. 


The Widow Ander ſon. 


Have you been at ABINGDON, hey, Sir, ho, Sir! 
Have you been at ABINGDON, ho! 

Have you been at Abingdon, ſeen Widow Anderſon ? 
Oh ! ſhe's a dainty Widow ! | | 


Where thoſe beauties were ſituated, which the merry poet fo 
amorouſly deſcribes, is, we believe, a circumſtance yet undiſcovered. 
Allowing the likeneſs to be genuine, there are no arguments of the 
Widow's having ever laid juſt claim to the epithet of dainty. Never 
were black eyes ſeen leſs alluring. A petiteſſe of figure, and a 
ſeemingly balked attempts at flirtation, are but poor ſubſtitutes, 
where we are taught to expect raviſhing glances. and a buxom em- 
bonpoint. The Widow was certainly in the vale of years, when 


5 ſhe 


7-3 
the ſat for her picture. When matters are brought to that criſis, 
Mrs. Harrington is the moſt flattering limner, as ſhe declares war 
point blank againſt complexion, and eyes. The Widow, in her 
winterly ſeaſon, ſeems equally unhappy in the choice of her male 
friends. One is diſcovered dead drunk, and another introducing 
his we in the right hand, and a bill of impeachments in the left. 


LEE pau ene 
I. Andromache bewailing the Death of Hector. 


| Compaſſion is moſt powerfully awakened at Andromache's diſ- 
treſs. She ſeems alive to every feeling which could have ariſen on 
ſo melancholy an event, and divides our concern, by making the 
young Aſtyanax a ſpeechleſs partner in her ſorrow. Hector's torn 
body is in itſelf an object that would authorize her immoderate la- 
mentation, were ſhe not in the double character of an unhappy wi- 
dow, and a more wretched mother. 


# 


Baucis. 


Ovid's very complimentary hiſtory of this good old woman is 
too well known to require an introduction of thoſe events which 
proved her deſerving ſo unuſual a diſtinction. Her connection, and 
conſtant abode with the cottager Philemon, makes us wonder why 
the royal artiſt ſhould have disjoined them. Her highnels's viola- 
tion of hiſtorical exactneſs is, however, pardonable, ſince ſhe has 
been ſo critically nice in finiſhing the pictureſque, and as Baucis 
looks quite as contented without a huſband, as ſhe could have beer 
in the conjugal nooſe, we have no reaſon. to lament her want of a. 
partner. 


DO W- 


E 


BOWAGER D.;..SS.or AN.. . R. 
1. The Sweepſtakes. 
'This, if not the beſt, is at leaſt the moſt crowded piece in the 


collection. Every paſſion ſeems delineated, every attitude expreſſed, 


and every variation from hope to fear, moſt accurately depicted. 
The title given ſo complex a painting is by no means explanatory. 
Other circumſtances are introduced on the canvaſs, than thoſe 
which are neceſſarily connected with the abovementioned ſubject. 
A father, in the ſide- ſcene, is diſcovered cancelling the debt of a 
coronetted &nowting-one, unwittingly taken in, by giving him his 
daughter without the comfortable. conſideration of a portion in 
ready money. 


2. Niobe. 


Self-eſtimation has its different degrees of criminality, according 
to the various authorities which proportionably ſupport it. Niobe's 
arrogance had ſomething of benevolence in it, in ſpite of the inju-_ 
rious reflections ſhe caſt on Latona. She eſteemed herſelf too 
highly from the conlideration of her numerous iſſue. In ſhort, ſhe 
was characteriſtically a woman, and more peculiarly a partial mo- | 
ther. Ovid has fverally related the deaths of her children by the 
arri.ws of Apollo and Diana, and the circumſtances which prefaced 
her own transformation to a marble ſtatue! Every embelliſhment 
the narrative required is found in the painting we have thus ven- 
tured to commend. Niobe is petrified with becoming dignity, and 


were it not for a vulgar wildneſs in the eye, would exhibit a cor- 
rectneſs of attitude, unuſual in the firſt eſſays of a female artiſt. 


D O W- 


- 


. 
DOWAGER LADY A. . R. 


6078 The Widow Brady. In Wax. 
The Iriſh Widow. 


The introduction of this ſecond ſpecies of compoſition is cer- 
tainly an intruſion on the regulations of ſo well-governed a ſociety 
as that of which Lady A------ has the honor to be a member. 
Every poflible indulgence will, however, be granted, when we 
conſider the richneſs and very extraordinary elegance of coloring 
with which her Ladyſhip has tinged the Widow's cheeks. Paint- 
ing has undoubtedly been her Srgared accompliſhment, and though 
ſhe gives. preference to wax, to the no ſmall diſrepute of heglected 
canvas, the right honorable artiſt cannot by any means be pro- 
nounced equally great in figure as in face. Whether my Lady's 
firſt materials were coarſe or defective in any other reſpect we are 
unable to aſcertain. An unfathomable depth of rouge has been the 
conſequence, and the Widow: Brady's complexion partakes immo- 


derately of the nature of ſcarlet plumage. 


BVV 
1. Beauty diſurming Time. 


Diſpaſſionate criticiſm will be very inſufficient to enumerate the 
many excellencies contained in the painting before us. Beauty has 
every requiſite for the ſupport of her character- A molt lovely ar- 
rangement of featuresggloquently expreſſive of the benignity they 
characterize, and an elegant, dignity of attitude, ſo enchantingly 
bewitching, that one would almoſt imagine to perfect an original 
were not in exiſtence. The advance of years neceflarily introduced. 
in conformity with the ſubject deſcribed, is almoſt imperceptible, 
ſo earneſtly are we engaged in interpreting the moſt indifferent 


touches of the pencil, as inimitable beautics, 
C | The 


(rn 


— 


2. The three Kings , Brentford.Þ- 


Two of them are moſt delectably ſubſtantial. The third ſeems 
nut to have joined company, or forms the trio out of due meaſure. 
In more courtly terms he may be ſaid to reſt behind, in expectation 
of the order of ſucceſſion. IIis fore-runners are far adyanced in 
the rugged vale of years, a circumſtance which he appears anxious 
of improving to his advantage. So ſhadowy is the royal portrait, 
that it is difficult to determine whether his hereditary honors will 
be ſupported with eclat; and what remains ſtill more obſcure is, 
that their three Majeſties ſhould ſo cordially unite in a ſeemingly 
ſincere attachment to one common Queen. Her remarkable ſhare 
of beauty is the only key, that can aſſiſt us in an interpretation, 


. 
Lais. 


This very wanton female is reported to have been eminently diſ- 
tinguiſhed as the moſt alluring courtezan of Sicily. Her demands 
were proportionably exorbitant, and the tenor of them uniformly 
kept up by the facility with which the young noblemen of former 
days were made dupes to female artifice. An affected innocence of 
manners, well expreſſed by the virgin bluſh which at the ſame time 
ſoftens her complexion, is the grand object Mrs. B---- ſeems to 
have had in view, and in which ſhe has ſucceeded to a miracle. 
The back ſcene is ſo moſt deſolately naked, that (on the faith of 
our artiſt's attention to hiſtorical tradition) we muſt ſuppoſe the 
good fortune of Lais to have exiſted only for a period. 


LADY 1·ͤ1. 
Bampfylde Moore Carew. 


It is but a tacit confeſſion that ſome ingoduction will be found 
con- 


1 


convenient, when we tell the reader how unneceſſary it is he ſhould 
be made acquainted with the character or hiſtory of the ſubject we 
criticiſe, The Life and Adventures of Carew are ſufficiently recent 
in the memory of the moderately ſtudious to authorize our omiſſion 
of ſuch romantic, but ſevere diſtreſſes, as were the neceſſary effects 
of a more than irrational miſconduct. The painting preſents us 
with a truly lamentable ſcene of wretchedneſs. A figure moſt ir- 
retrievably woe-begone, waſted with miſery, and apparently deſtitute 
of ſubſiſtence, is the ſolitary object of our contemplation. His vi- 
ſage preſerves a wild complacency, if the expreſſion is allowable, 
which adds to the horror of his ſituation. The ſtrength of color- 
ing is inimitable, and the language of Bampfylde's countenance 


peculiarly ſtriking. 


HONORABLE MAMS. B......T ON. 
The Temple of Hymen. 


The delicate proportions of architecture are accurately obſerved 
in the above piece. Some material and elegant improvements are 
made on the taſte of bolder compoſitions, which will be diſplayed 
to greater advantage when we conſider the peculiar ſymmetry they 
preſerve. The lovers of likeneſs painting will be pleafingly en- 
gaged in ſeparately admiring two perſonages, who from their reſi- 
dence in the newly- erected manſion without a retinue, appear as 
the prieſt and prieſteſs of Hymen. Their habits give ſome degree 
of probability to ſuch a conjecture. Should our interpretation 
prove erroneous, they muſt be votaries to the god, though they diſ- 
cover much too earneſt and ſincere a piety for the preſent æra. 


DOW. e. .. 8 % Bb. ME: 2a 


I. Robinetta. 
The Chriſtmas Tale. 


This cruel perſecutreſs of love- ſick Tycho has ſurely monopolized 
Tout 
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tout d'un coup the life and ſpirits which were once liberally diſtri- 
buted among the gay and lively of her ſex. So powerfully does 
ſhe attract our attention, that the creit-fallen figure in the corner 
is but the object of our pity on the ſecond view. Robinetta has 
every grace that can be expreſſed in French or Engliſh. Her fea- 
tures are a ſtudied compliment to art and nature. The blooming 
ſoftneſs in her cheeks mult have been irreſiſtible in the original, if 
it equals the pencil of Lady B | 


* 


2. The Gordion Knot. 


Gordius left behind him a curioſity, inexplicable by all the ma- 
gic of conjuration---a Knot, which ſucceeding generations, who, 
as Horace remarks, are regularly vitigſiores, viz. (for the inſtruction 
of female readers) qui ſe laiſſent devenir plus & plus mechans, were 
unable to diſentangle. Alexander, or ſome other madman of anti- 
quity, diſſolved the ligatures with his ſworrd, to the no ſmall mor- 
tification of the Virtuoſo's in complicated packthread. The painted 
faſtenings have every property which can make them indiſſoluble. 
A lady ſhews the ratity, and the paintreſs, partial to her ſex, has 
made her no inconſiderable perſonage. She has great beauty, and 
looks with an intereſted concern on the many aukward- boobies who 
are tying the knot {till faſter. One applies to the ſword, but is 
over-ruled by the violence of his competitors. In ſhort we believe 
the ſtory allegorical. Some more ſubſtantial end, perhaps the con- 
- Jugal knot is to be attained and faſtened. by the happy-fingered fel- 
low who has the readieſt knack at untwiſting its repreſentative.. 
Whatever may be the explanation, the piece is well finiſhed, and. 
has merit. | 


IAA IN T2 68 #2 <P - 


The Rus of Palmyra. 


We are truck with a reverential awe---but no farther! The 
| ſituation 


1 

ſituation of Palmyra in the painting is ſuch, that it were to be 
wiſhed the country it ſtands in were indebted in a greater degree to 
cultivation. Had the clown, who ſaid Weſtminſter-abbey would 
look better white-waſhcd, been admitted to a fight of the above 
piece, he would undoubtedly vote for ways and means to repair Pal- 
myra, in however humble a ſtile. The hermit, who ſeems to in- 
habit a cell which compoſes part of the ruin, gazes on it with an 
unſociable delight. If we may venture to put a conſtruction on 
his looks, he wiſhes it may be approached by no one but hinſelf. 
The ſame cannot be ſaid of an elegant female figure, who has ven- 
tured a ſtep too far, and who views the devaſtations of time with a: 
mixture of ſorrow and complacency. 


// boom 
- -I. Scylla and Charybdis. 


The veſſel which leans fo indiſcreetly towards Charybdis, has: 
undoubtedly been ſhattered. by. Scylla, ſo wretched. is the condition 
of its maſts and rigging. How it ever eſcaped out of the jaws of 
the latter, is worthy the attention of the curious, whether they may 
have ſtudied the Pantheon, or Lord Anſon, as it was no uſual thing 
for mariners to extricate themſelves. from the embraces of ſo cordial 
an hoſteſs. By fome lines, below the painting, we diſcover a rea- 
fon for the double calamity. The mariners were 2 mercileſs crew, 
and their Captain's wife a pattern of evil-doing. She had (the 
poetry is in Greek, ſo the fair reader will excuſe the inſertion of it) 
ſhared a ſimilar fate with her bark. After having eſcaped from 
the teeth of one lord and maſter, ſhe was induced, or rather the 
great juſtice of the gods impelled her to try her ſucceſs with an- 
other. The ſecond gave riſe to the Engliſh proverb of the Frying 


Pan. 
D. 2. Jupiter 
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2. Jupiter and Leda. The coloring very faint. 


Io inveigh againſt Leda's breach of chaſtity, would be acting the 

part rather of moraliſts than critics. No more then of ungenteel 
reflection. Jupiter is hideoufly frightful, and muſt certainly have 
been indebted to Tyndarus (Leda's ſpouſe) for a kindred uglineſs, 
in the ſucceſs he meets with as a ſuitor. His married rival is re- 
preſented in the back ſcene gambling, and ſo earneſt in the amuſe- 
ment, that there is little danger of interruption. The faces are 

well drawn, though not characteriſtic. The King and Father of 
Gods may have perſuaded the credulous world he took the form of 
a ſwan. If ſo, it was eſſentially a metamorphoſe, ſo very differently 
is he coloured. 


DO. o. . 
Ninon de ['Enclos.: 


Time has furrowed the old lady” s cheeks ſo Ren and da- 
maged her pultus Jubricus, viſage ghſſant, ſo very little, that at firſt 
ſight we thought the artiſt had given us Ja belle Fran poiſe in her 
youth. A mature gravity of aſpect, added to a ripeneſs of com- 
| plexion, convinced us of the miſtake, and no lover of the ladies 

will regret the deception. Were old women as amiably charming 
only in the benignity of their looks as Ninon, the epithet would 
no longer be diſgraceful. Her ſweetneſs is ſuch, that had her 
grandſon been the miſtaken lover, his taſte could en 19 been 
called in queſtion. 


FF $1.1. 
Chaſtity. 


An immoderate ſhare of the ſublime and beautiful, ald be 
unfit 
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unfit to expreſs a mind totally unacquainted with every artifice, 
but that of compelling our admiration and reſpect. The fs has 
avoided the impropriety, and preſents les connoifſeurs with a model 
of virtuous ſoftneſs, and attractive innocence, Chaſtity diſplays no 
charms that can impreſs the ſlighteſt touch on ſenſual or ungo- 
verned paſſions. The ſpectator muſt be thoroughly eſtranged from 
vice to taſte every beauty of the painting in perfection. The more 
moderately infallible will envy the man who poſſeſſes an original 
of ſuch inimitable worth, 


Dow. 5..x 
1. Meduſa's Head. 


Meduſa, hiſtory tells us, was once a beauty. Poetry has certain- 
ly the advantage of painting in this caſe, for the niceſt obſerver 
could not have ſelected one νuit of decency from her preſent disfi- 
gured phiſiognomy. The venom of her unnumbered ſnakes is only 
to be equalled by the infectious juices, which point out their reſi- 
dence by embrowning the ſurface of her cheeks. David had un- 
doubtedly a ſketch of ſome ſuch perſonage in his eye, when he ſo 
emphatically ſpoke of adder's poiſon. Great merit is certainly vi- 
fible throughout the piece. The different countenances of the 
ſerpents are unuſually expreſſive. They ſeem the very embaſſadors 
of plots and conſpiracies. The ghaſtly grin of their miſtreſs is 
pictureſque, and moſt aſſuredly borrowed from Milton, as no one 
could conceive (but by authority) that the approbation even of a 
fiend were ever expreſſed by ſo diſtorted and terrifying a ſmile. 


2. The Tower of Babel. 


An indiviſible chaos! ſtones, mortar, bricks and workmen, form 


a ſcene ſo confuſedly complicated, that we doubt the artiſt has very 
| | 1 | 7 5 00 
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far exceeded all traditional authority. Too conſiderable a part of 
the tower is already erected for that harmony of tongues to ſubſiſt, 
which from ſcriptural proof was diſturbed at a much earlier period 
than the painting exprefſes. A ſtriking female perſonage ſeems a 
grand mover in the romantic attempt, and by the implicit obe- 
dience paid her, we conjecture ſhe is Pay-Miſtreſs. Mr. Pinch- 
beck's aſſiſtance would be very well timed on this occafion. To 
ſee ſo numerous a body of poſtdiluvians performing their reſpective 
offices with an apt ſuppleneſs of limbs, were really a moſt royal 
treat. But perhaps the D--ſs does not continue to paint for go- 
vernment. ä | 


3. Bonduca leading her Forces. 


Amazonian fortitude is viſible in each of the heroine's features, 
while the diſcovers the peculiar traits of a well- inſtructed and en- 
terprizing genius in the excellent diſpoſition of her troops. The 
ſubalterns are buſily engaged in their ſeveral departments, and to. 
appearance enforce the moſt rigid diſcipline. Bonduca's figure has: 
a brutal dignity, bordering too much on the ungraceful. Her at- 
titude commands reſpec, but it is. that ſervile veneration, which: 
may be called the miſtaken offspring of terror. A moſt undaunted: 
bravery appears to have ſo totally * oo as to eradicate every; 
delicacy natural to her ſex. 


HONORABLE LADY B.RN..Y. 

Sir Charles Grandiſon.. | 
Richardſon's pleaſing, though fancied pattern of human perfec- 
tion, forms a portrait equally engaging in perſonal elegance, as in 
mental accompliſhments. Figure and face are no ſmall recom 
mendations to a character, in other reſpects amiable, and when 
com 
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combined, give additional eſtimation to a good picture. The piece 
before us has every claim to the warmeſt approbation, and prevents 
our, paying a mefited compliment to particular excellences, by the 
uniform beauty, and juſtneſs of the whole. Lady Grandiſon is 
omitted in the title of the painting. The hon. artiſt has been 
equally great in the execution of her perſon, and makes us ena- 
mored with matrimony, by the pleaſing lights ſhe has thrown on 
conjugal happineſs. Sir Charles's countenance. ſeems the ſeat of 
every virtue, ſo conſpicuouſly does it diſcoyer the marks of uni- 


verſal benevolence. | 
„%äüꝓ a 4 
Scandal. 


The moſt punctilious delicacy is neceſſary in n criticiſing the pen- 
ciled ſpecimens of a lady, who is ſo able and ready to defend her 
tranſactions in plain Enghſh. A recent publication, introduced 
under the ſanction of her name, makes us fear the commencement 
of hoſtilities, where ourſelves are fuch unequal combatants. _ 
partiality, and by no means daſtardly apprehenſion, prompts us, 
however, to pay the tribute of well-deſerved panegyric. Mrs. 
B--tty's Scandal wants no deformity to heighten its effect. Every 
ſtroke of the crayon is diſtinctly to be admired, as we clearly trace 
its neceſſity, towards finifhing the complex uglineſs du tour enſem- 
ble. It will not be amiſs to ſend ſuch perſons as diſdain the eom- 
pany of this untitled intruder to her manſion in St. Jt ſtreet, 
for better n pig n 


LADY .. © ol 
2 Fane Sag. firs 


One might at leaſt hive expected the outſide of ſorrow and con 


trition. 80 offending, and ſo repentant a ſinner, as Shores incon- 
185d E tinent 
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tinent wife had been, could never have appeared ſo little moved at 
the diſtreſſes, to which her miſconducts were a fatal prelude. Wax 
tapers, death's heads, and volumes of true devotion, give an appa- 
rent gloom to the chamber, wherein the falſe-hearted fair is ſup- 
poſed to rehearſe her penance ; but for a ſuitable calamity of fea- 
tures, it muſt be confeſſed we are at a loſs to diſcover any ſuch ef- 
fect. T he language of her eyes is rather a dangerous comment on 


| the dockrine of * je Bagatelle 


HONORABLE Mas. B. . V. IE. 
Liberty. | | a 


Daughter of gods, bright Liberty, 
With thee a thouſand graces reign, 


The ** paintreſs has literally verified the words of the . 

Every attribute, which might be expected from a deity on earth, 
preſiding over mirth and glee, is diſplayed to the greateſt advantage 
in the perſon and countenance of Liberty. The: ſerious, ſilly- 
looking damſel, who long uſurped the name and habiliments of 
this free- born goddeſs, i is thoroughly creſt fallen, to the ſatisfaction 
of every foe to old-faſhioned boari/h authority. The Cap and Staff 
were much too ſtale for general admiration, had their exiſtence 
been confined to an equal number of days, inſtead of the weariſome 
years, which have tamely regiſtered the impoſition. 7. pſp Dance 
and. Revelry are wiſely ſubſtituted in the place of anxious care and 
rigorous ſolemnity. Such ſubjects for the promotion of mirth-and 


.good-will, joined to the excellence of the painting before us, would 


of themſelves render Liberty a moſt engaging object, had not the 
goddeſs of beauty ſtampt every charm on the features of her favo- 
rite. A faultleſs perſon, joined to a more than earthly face, are 
amiable, though dangerous companions to freedom. If we look, 


we mani and are hardly convinced of the miſtake; when Liberty: 
becomes 


1 
becomes Licentiouſneſs. But no more of grave reflection. Her 
form is ſuch, that we hope UnWATEatabie T would wear 


a far different aſpect. 


E. 8 o B76 L 
I. abel lamenting the Return of Biron, 
Fatal Marriage. 


Should ſome itinerant enki enamored with a ſtrange, though 
not unprecedented attachment to her own ſweet perion, have hum- 
bly requeſted the ſcene-painter of the corps to daub her ſhapes, we 
ſhould compliment her penetration in compelling poſterity to re- 
collect her manifold perfections. Allowances fo humane and ex- 
traordinary can never be admiſſible in the caſe of a C---fs, whoſe 
more intereſting caſe as D--ſs of K ſuffered no ſuch infringe- 
ment of critical propriety. Her Ladyſhip is as culpable in painting 
1/abella, as the ſuppoſed actreſs would have been in fitting for ſo for- 
bidding a likeneſs. An unmeaſurable corpulence, with grief worſe 
than burleſqued, are the firſt inconſiſtencies which glare on us. 
Leſs ſcandalous indecencies are diſcoverable on a ſecond view, ſuch 
as impudence, and ſelf-yindication. Biron's figure is as little an 
object of love, as 1/abella's of pity. . The Fatality is certainly poſt- 


pouge to * nenn ſcene. 
T 10 (1257, 
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2. Neptune pit Anpbitrite. 


| Theſe patterns of conjugal good-humor have been uſually con- 
traſted with the bluſtering element they reſide in. No ſuch ec- 
centric. cordiality i is viſible i in their preſent ppctmis Neptune 
foams with ſpleen and ill-nature. Amphitrite looks the character 
of a fiſh-woman to admiration, and challenges his god-ſhip at foul- 
mouthed or fiſty altercation. The ſea-green deity ſeems to hint 


ſomething of i, and wandering after celgſtials. His wedded 
anta- 
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tagoniſt points to a pretty ſea-nymph, who, is juſt hiding her 
bluſhes under the concealment of a wave, and retorts the inſult. 
The painting is good, and might be characteriſtic under a more 
modern title. | 4 


3. Me Torch of Hymen. 


Deep-read philoſophers are uſually bold at extravagant aſſertions. 
To thoſe we leave the inveſtigation of cauſes. Our humility leads 
us only to deſcribe effects. The flame of Hymen's torch is bi- 
forked, whatever may be the reaſon. His own celeſtial neck has 
out of compliment aſſented to the comical ſuperſtructure of a fe- 
cond head, ſo that we took him at firſt for one of Janus's. illegiti- 
mates. Marriage articles, plans of. eſtates, coNvEYANCE5s of va- 
rious kinds, are ſcattered at his feet. To return to the Torch---- 
Its flames are replete with vapor, and almoſt darkened with a pro- 
digious cloud of ſmoke. The fire burns blue on one fide, and 
ſcarlet on the other; and Hymen's double ſet of features, like the 
maſtiff in Addiſon's comedy, ook for all the world, as if they ſaw 
Nen 


HONORABLE. Mas. B. D. . L. 


| Juno. | 

Proud as her peacock! The Queen of Heaven may make her- 
ſelf quite eaſy. No inferior celeſtial can uſurp a majeſty to ſtand. 
in competition with her own. So ſtriking is the dignity of her 
perſon, that we loſe every proſpect of grace, and ſo erect her atti- 
tude, that Jupiter muſt have been a Sd god to have attempted any 
interview with his married fiſter, unlefs en parlant. The coloring 
is nicely diſtributed, and has a pleaſing effect. The hon. artiſt 
is, we fear, no friend to vivacity, or ſhe would n not have drawn the 
goddets ſo ſtern and Eren | | 


ä 
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The Queen of Sheba. 


Whom her Majeſty is in conference with, is undetermined ; but we 
are ſure it cannot be So/omon. The piece is a decent thing in itſelf, 
and in good preſervation, The Queen's features are well conceived, 
and commanding. Her value for wiſdom is expreſſed in a maſterly 
ſtyle, (if the works of a Lady will admit fo received an epithet) while 
a briſk and piercing eye, with a ſteady firmneſs of aſpect, give us fa- 
vorable ideas of her ſuperior penetration. By the Miniſters of State, 
who appear waiting in the back-ſcene, it is to be ſappoſed her Majefty 
58 about to give audience ; and, from the expreſſion of her Lords' coun- 
tenances, we judge, on the ſubject of redreſſing grievances, A per- 
ſonage hardly diſcoverable, on one fide of the council-chamber, has 
the robes of a King : he is ao uſurper, by the * looks. 
Who can he be F | 


LADY B...KLY. 
Tris. 

An elegant delicacy is nicely preſerved throughout the perſon of 
this pretty little ſecond-rate deity, She ſimpers enchantingly, and, 
from the texture of her lips, promiſes to ſpeak as agreeably : her po- 
fition is in direct concert with the good- nature of her looks. 80 
pleaſing an addreſs cannot by any means be called forwardneſs: beſides, 
ſhe appears too young to have her innocence conſtrued into indiſcre- 
tion. The rainbow, which is placed with great taſte and judgement, 


is executed beyond our expectations. It is at the ſame time ſoft and 


dazzling, and, from the richneſs of its colours, forms a happy con- 
F traſt 
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traſt to the ſimplicity of Iris's habit. So conſtant and general a pre 
poſſeſſion in favour of fingle figures, occaſions too great an uniformity - 


in the different pieces ; an impropriety which we think unanſwerablo 
by the married ladies. 


Quondam LADY .. B. . . 
i. Ubyſes Mariners transformed to Swine. 


Such dirty Pigs were never the ſubject of a painting-before, within 
our recollection. The immediate transformation is repreſented with 
very critical exactneſs in ſome of the dignified perſonages; others are, 
ipſo facto, full-grown ; and a third ſet wait for the dire event with 67+ 
fled horror. The enchantreſs has, ſo completely faſcinated. the admi- 
rably-finiſhed Por ers, that a lively imagination will. have little diffi- 
culty to conceive their very grunting. Such ungenteel treatment would 
be highly reſented, had not the power of. magic. compelled them to 
reſign the ſmalleſt attachment to any but brutiſh inelinations. So 
neceſſary a conſideration being premiſed, we can eaſily account for. 
the uncleanly good-humour: that prevails among them. 


2. The Highland Laddie. 


Hle rows me in his Tartan pladdie. 


The Law!land Laſie had every thing on her ſide, if her Senny Lad was 
as comely as his portrait. Her compliments might with propriety 
have been the effuſions. of a ſincere affection, fince the object of her 
love is ſo nicely cut out for the ſervice of the Ladies. Inconſtancy, 
we fear, is the handſome Highlander's moſt unfortunate foible. We 
read every line of ſuch a temper in his well-written phyſiognomy. 
The lives and adventures of this contented couple will by no means 

warrant. 
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warrant our gip/y aſſertion. Few compliments between us paſs, was their 
invariable motto; but, from the tenor of ſome ſubſequent Scotch com- 
poſitions, we judge tao licentious a freedom gave the forſaken Laſſie 


a fatal opportunity of nn her lover 8 inhumanity on the banks 
of the Dee. 


3. A Black and white Bitch of K. Cn axves's Breed: 


It ſhows ſome degree of condeſcenſion in Lady 8— to have 
thought ſo inferior a ſtyle of painting worthy her attention, after the 
ſhining ſpecimens ſhe had given of her excellent abilities in ſubjects of 
a more complex nature. The Bitch is pictured from the life, moſt 
certainly; ſo accurate is the execution, and.ſo ſtrong the lineaments 
which diſtinguiſh her to be of Royal progeny. From the very ſuper- 
ficial knowledge we have of canine diſtinctions, we confeſs our remark. 
impertinent, and perhaps unjuſt : we cannot, however, forbear particu- 
hcly poUCing the unreaſonable ſpleen and ſurlineſs which charackeriſe 
Lady S——'s Bitch. Some of King Charles's quarrelſome deſcend- 
ants are ſurely in poſſeſſion of the original, and, Having nurtured it 
from a very Puppy, taught it to grin and fhow its teeth, for the recrea- 
tion of the B—d R—1. The Bitch, conſidering herſelf the iſſue of 
a collateral branch, and aſpiring at hereditary peculiarities, has 
ſnarled and foamed ever | WE (we gueſs), in . with her 


Keepers. * of hs 124, we 
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Tom Janes. 


you but the pureſt ſentiments can dwell within a form of ſuch cele- 


| perfection. We forget the ruſticity of the character which is pre- 
ſented 


[-24 J 

ſented to our admiration, when we compliment with ſuch unmeaning 
pomp, malicious Envy may perhaps aſſert; for ſurely there can be 
no other ruffled paſſion, but muſt be compoſed on contemplating ſo 
elegant, nay eloquent a painting. Engaging dignity, majeſtic ſoftneſs, 
unaſſuming grandeur, however they may appear ſelf-contradictions, 
are not only co-exiſtent, but united moſt harmoniouſly in the perſon 
of Sophia. A native bloom is heightened by an admirable contraſt of 
the faireſt complexion ; and ſo perfetly inimitable are the grace and 
ſweetnels of ſo enchanting a combination of beauties, that, had Lady 
P.. . a been a man, 33 fallen in love with an image 
of her own creating. 


Wan e 
-Contemplation. 
Too laviſh a praiſe cannot be beſtowed on a painting, where pro- 


piriety of invention, and elegance of execution, are ſo univerſal, that 


to admire one excellence diſtinctly, would be to detract from that 
faultleſs perfection which runs through the whole. An attractive 
expreſſion of eyes, however rivalled as a maſter- ſtroke of the pencil, 
muſt be confeſſed the moſt powerful among the natural beauties of 
contemplation. We lament their animation is not directed to ſome 
individually happy object, who might convince the ſweetly-medi- 
tating Fair, that general attachments, however benevolent, are un- 
profitable. Features fo lovely, loſe half their charms in filence- 
They ſeem to forbid, while they expreſs no ſentiments but thoſe of 
innocence, and intimidate us from venturing to hope, while their 
fondeſt delight is Gontemplation. 
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2. The Temple of Veſta. 


We would not willingly (unleſs from a chriſtian motive) be- 
come panegyriſts rather than critics: partiality would, in ſuch a 
caſe, be deemed a more favored guide than juſtice And yet, after 
almoſt an ill-natured ſcrutiny, not a ſingle fault can we find in 
the piece under examination, whereon cenſure may be paſſed with- 
out a wanton and indecent ſeverity, The ſtatue of Veſta has unnum- 
bered excellences. The Goddeſs diſplays a placid benignity happily 
pourtrayed, and finiſhed with a peculiar richneſs of coloring. Her 
features are ſuch as muſt naturally form the likeneſs of Chaſtity, and 
the ſtriking divinity of her perſon commands our reſpect while it com- 
pels our admiration, 


. 
Judith. 


What the ſacred Heroine wants in height and dignity, is made up 
in a nice proportion of limbs, and an expreſſive confidence of aſpect. 
The ſplendor of her character is not ſufficiently marked in the pre- 
ſent diſtribution of her features, as the deed appears yet undetermined, 
which gave a ſubſequent luſtre to her name. An undaunted preſence |. 
of mind ſeems concealed under a forced, though winning ſmile, 
which, however it may diſguiſe the ſemblance of ſullen magnanimity 
at firſt ſight, gives us a powerful likeneſs of politic diſſimulation, and 
-unſhaken fortitude, on a more attentive review. Holofernes has 
ſo little of the tyrant in him, that we wonder ſhe even feigns to 
heſitate, 


8 LADY 
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The Fair Circaſſian. 


The elegant and very honorable artiſt has ſhewn abundance of 
judgment in her critical management of light and ſhade. We taſte the 
minuteſt embelliſhments of her pencil, and admire the united force of 
a rich fancy, and correct execution. The fair ſuhje& of her labors is 
a model of grace and lovelineſs. A ſoftneſs of complexion, peculiar 
to the Beauties of Circaſſia, were too ſtriking and neceſſary a charm to . 
be omitted by ſo admirable a Paintreſs, or unacknowledged by partial 
Virtuoſos in beauty. The many unſucceſsful moments they may have 
paſſed in ſo complicated a ſtudy, will be amply repaid.on the enviable . ö 
contemplation of Lady-A——a's highly- finiſhed portrait. | 


. 


Patience on a Monument. 
Shakeſpeare. 


Whether Patience was ever found in ſuch a poſition, is not expreſsly 
told us in the words of the Poet. The D—ſs has not only made 
her locally exiſtent, but improves. ſo far on.Shakeſpeare's pictureſque 
deſcription, as to give us the reaſon Why. A ſtrange motley figure, 

| Merry- Andrew like, appears teaſing and formenting her for the cha- 

ritable purpoſe of exerciſing her virtues ; and indeed fo comical are his 

geſtures, that we are ſurpriſed at the fair Lady's compoſure ; not that 

ſhe has an opportunity for burſting into tears, but laughter. So totally, 

however, is her ſoul eſtranged from joy, and grief, that ſhe views her 

uncomfortable companion without the fainteſt degree of emotion; nor 
13- 


E 


is her ſtoiciſm ill- placed. Diſcontent would only refreſhen the eauſes 
for lamentation; and good-humor muſt fit ſo aukwardly on the pru- 
dent Dame, thus fituated, that we cannot but warmly recommend 
her well-choſen ſang-froid to every other Female in the fame pre- 
dicament. 


2. Selima and Axor. 


What humor Cupid could poſſibly be in, when he linked this 
couple together, remains yet to be diſcuſſed by naturaliſts in love. 
Mother Bunch's Tales have uniformly repreſented Selima as a young 
lady of no ſmall beauty, and Mrs. Baddeley has kept very cloſe to tlie 
ſpirit of the original. Why therefore the titled artiſt ſnould have 
given her ſuch mediocrity of perſon, is a myſtery not eaſily unravelled. 
Azor is the identical monſter we expected to find him; not a jot 
prettier than his theatrical repreſentative, and equally from home, under 
a melancholy face. Selima's embraces ſeem fearfully cordial, and 
meet with ſo ſhadowy a return, that we pity the unſubſtantial prero- 
gatives of enchantment. & harmleſs Monſter is admirable company, 
except en tete- d- tete. 
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Captain Macheath:' 
Beggars O;era. 


We diſcover the well-tried Soldier in a very mesa dilemma... 
How happy could T be with either! is tolerably benevolent, and a bold 
word for a Captain; yet his two pretty bufſies are miſerably diſſatisfied. 
Lucy is the more frantic of the two, and, by the ſplendor of her wed- 
ding-clothes, will undoubtedly bear off the prize. Macheath is no 

indifferent: 


n 
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indifferent purchaſe ; and, from the tenor of his life and actions, we 
"gueſs, he bears a warrantable partiality to the higheſt bidder. Polly 
has the more winning allurements of perſon, and, as ſhe is the actual 
Wife, will throw ſome obſtacles in the way. Her . Rival's ſet of fea- 
tures, and complexion, can never remove. them : other conſiderations 


may be more effectual. 


2. The Sadducees a ſecond time puzzled. 


How the woman who had been the conſtant wite of ſeven huſbands 
in this world, ſhould be diſpoſed of in the next, was a query ſome- 


what puzzling in ancient times. The importunity of modern ſpouſes 


is by no means ſo violent as to occaſion any ſuch diſpute. The Lady 
would be left to take her free choice, out of gratitude for. her good 


behaviour at a period when more of her ſex are offered, than received, 


in marriage. The painting before us, is a counterpart to the diffi- 
culties on the Lady's fide. The Sadducees (deeply read in matrimo- 
nial ſubtleties) are pourtrayed in their official robes, enquiring what 
would be the lot of the Gentleman, ſuppoſing he had tried the genius 
and temper of ſeven, or any leſs number of wives, reſpectively. From 
the pale-faced anxiety of their looks, ſome of the ſociety are certainly 
intereſted in the determination. Heads or Tails is an exceptionable 
game, when good women and bad, old women and young, noiſy and 


quiet, are the blanks and prizes. 


Dowager LADY C...... * 


Souls delivered from Purgatory, 


So merry a ſet of faces could never have been expected out of the 


-confines of this earthly globe: not that we would be thought to have 
| _ diſcovered 


( 29 J 

diſcovered the locality of Purgatory but in the negative way, viz. chat 
it is not hereabouts. One pleaſing Female, charmingly attractive in 
her gait and aſpect, appears immoderately defirous to loſe ſight of her 
unamiable dungeon, and with great reaſon. The frightfulleſt Porter 
that imagination can conceive, worſe than Cerberus, whoſe three heads 
are ſuppoſed capable of admitting every deformity, is attempting by 
main force to detain her: he points to a ring on her finger, whereby 
he claims her perſon as his lawful property. The reſt of her fellow- 
'fugitives are repreſented preparing to reſcue her, declaring that no ſuch 
-eontraQts are juſt or permanent. 


MISS C. GH. . N. 
Roſalind. 

The fair Paintteſs muſt have accurately ſtudied the nice and refined 
delicacies of Shakeſpear's character, to have given us ſo perfect a like- 
neſs of the finiſhed portrait he has ſo inimitably ſketched, We recog- 
nize every impreſſion we received from the peruſal of her romantic 
attachments, and confeſs how greatly the Poet is indebted to the 
Artiſt for the lively invention, and warm coloring, which ſo expreſ- 
ſively characteriſe her imitative efforts. Great taſte and judgement 
are manifeſt in the general diſpoſition- of the foliage: the lilies are 
particularly well placed, as their unvaried whiteneſs admirably heightens 
the well-diſtributed bloom of Rofalind's countenance. An elegance 
of ſhape, joined to an uncommon ſhare of vivacity, ſeldom within 
compaſs of a nicely-regulated pencil, are the well-finiſhed traits of 
Roſalind's perſon, Her features form the moſt pleaſing aſſemblage 
of beauties we have yet diſcovered on canvas, | 


H | LADY 
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Edward the Confefſor in boots. 


We doubly commend an acknowledged merit of execution, where, 
we can trace no marks of tolerable taſte. That a Lady of diſtinguiſhed, 
teputation, as a well-experienced Artiſt, ſhould have conceived a par- 
tiality for the perſon of Edward the Confeſſor, is a matter of ſurprile.; 
His manners were of ſo peculiar a caſt, that we are amazed he ſhould, 
be brought to life by favor of a female, and one of Lady M—y's ſenti- 
ments particularly. T—d—cc1's portrait might as well have adorned. 
the bed-chamber of a Courtezan. He ſought the path to Heaven 
Confefſed—but why in boots? So unwieldy fellow-travellers are they, 
on any route, that we cannot conceive them calculated-to benefit a leſs 
' pious Yoyageur. The ſtrange metamorphoſe put on this monſter of. 
a King, has good coloring to recommend it; but it can by no means. 
ſell well when ladies are the molt liberal bidders. 


LEADY Cu SLRS. 


The. Rake's Progreſs. 


The ſpirit of Buckiſm is well conceived, and not ſparingly delineated, 
in the perſon of this truly legitimate ſon of fire and fun. Her La- 
dyſhip has given us only fix ſketches of his different departments in 
life, and the ſixth terminates in ' matrimony, His figure is well cut 
out for buſineſs, and the well-choſen gaicty of his drefs equally an 
object of partial admiration pour les Dames. The wedded. pair in the 
laſt act, are quite happy in the period of their honzy-moon. Their 
ſclicity is ſplendidly colored, but of very fading materials. 

2. The 


E an hþ 


2. The H—lit's Progreſs. 


Lady C——s has many compliments to pay the Preſident of her 
right honorable academy, for diſpoſing her pieces in ſuch an excellent 
point of view. No W——;, of modern or ancient date, was ſituated 
to better advantage. The Hyæna enticements of her perſon are well. 
finiſhed, and pictured from the life. A nice regularity is preſerved. 
between the:two paintings, which are as fit companions as the wedded 
couple in each of their laſt portraitures. 


3. Calypſo. 


Hiſtory tells us ſhe was an unconſcionable Demi-rep,. and we find 
no reaſon to doubt its authenticity. Telemachus is wiſely left out, as. 
the artiſt feared he never could have ſtood the teſt. Her figure is 
well deſigned, and an alluring delicacy of perſuaſion nicely diſtributed 
throughout her features. The Archbiſhop of Cambray tells us ſhe 
was inconſolable for the loſs of Ulyſſes: Lady C——s never thought 
ſo, or the would have given her a.leſs decoying flexibility of face: or, 
perhaps the well-read P ſs judged it a faſhionable ſolemnity of aſpect, 
introduced on the loſs of a firſt * which. the Archbiſhop had. 


never the leaſt conception of... 


Co... CAS 


Grief :—A counterpart to PATIENCE, by the D 


ſe of © 
Shakeſpear lends us a ſecond lift, equally improved with his former 
elegant and valuable boon. As his fancied character of Patience was 


preſented without tbe fmile, * means of Grief's ablence, ſo the latter 
perſonage 
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perſonage is more abundantly overwhelmed with affliction, from the 
want of her companion's ſtriking admonition. Her ſorrow even par- 
takes of a wretched inſanity; ſo tumultuous is the exceſs of thoſe 
tears which intereſt us in the diſcovery of their ſource. Beauty is no 
attendant on diſtreſles ſo violent; nor can we conceive any very ſtriking 
traits of an elegant face, ſhould Grief diveſt herſelf of ſuch uncourtly 
lamentation. A moderate advance in years may poſſibly give occaſion 
to the conjecture. 


neee. 


The Ambitzous Step- Mother. 


Enough of malicious ill- nature, without a jot of grandeur or dig- 
nity. In a word, the painting is miſerably deſigned, wretchedly pro- 
portioned, and as ill colored. Ambition has ever been pourtrayed as 
terrifying; nor is the ſtrength of ſuch an idea by any means violated, 
though the ſublimity of her terror is, we ſuppoſe, beyond the pencil 
of lady C Her haughty Step- mother preſents us with nothing 
but the inſolent and ill-mannerly diſtinctions of vulgar ſcurrility, and 
illiberal Billingegate. When ambition is bus ſtedfaſt in compaſſing 
its ends, we judge thoſe ends to be of the ſame unamiable caſt with 
the paſſion that inſtigates their acquiſition. 


LADY c. T. . . 


The Death of Virginia. 


| We gaze, we wonder, yet without a ſentiment of admiration. Vie- 
ginia-is plump, and decently put together, but not a tint of ſoftneſs or 
— Chaſtity. Like the well-judging maiden who pronounced her pre- 
ſent 
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ſent exiſtence as comparatively more precious than the uninterrupted 
poſſeſſion of comfortleſs virginity, this rigid victim to the preſerva- 
tion of her honor, ſeems powerfully anxious for a ſtruggle with her 
mortat antagoniſts!” 'S6uinwelcoine à refuge id by nd means to her 
taſte.” Life Bas fivecter ebarm? to prove; and flrniſhes à liſt of iceſtima- 
bles, well ſuited to the purpoſe of kicking up her adverſary's ſcale. 
The Paintreſs has not irretrievably killed her; ſo! that the counte- 
nances of the gaping perſonages in the ſcene, "diſcover ſome hopes of 
her out-living the dangers of ſo menacing a calamity. 


1 . 
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10% 2 221112 11210 Hercules „ele, „A ande Ps * -von Nod r 
Fiction (as Waller aſſures us) is more captivating in poetry than truth. 
Something like: ĩt may be affirmed of a painting, where our ſenſes are 


gratifred at the expence of our teaſon. The Choice of Hercules has 


ever been conſidered as an adenĩrable precedent for moral imitation j 
and no doubt was ever entertaihed: of the pious orthodoxy of his de- 


ciſion. Lady Cn tells us another ſtory ; and, by partially deſtroying 
the original likeneſſes of Virtue and Pleaſure, ſo blinds the infatuated 
god, that he offers his hand; incontinently, to the leaſt ſcrupulous of 
the candidates. Virtue is drawn Tigidly': ſevete, and of unpitying 
aſpect, pointing to a lonely cell overgrown with poiſonous weeds; and 
ſubject to every inclemeney of the ſeaſon. Pleaſure or Vice forms an 
amiable contraſt in perſon and ſentiment. With a well-diſtributed 
mixture of the roſe- and lily/ ſhe diſplays ſuch an artleſs and alluring 
ſerenity, that Hercules muſt have heen the gloomieſt of philoſophers, 
to have withſtood ſo powerful a miſtreſs of magical diflimulation. - 
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1 : 2. The Lau. 


Ate circefilible foltnaſs-liberally FRE the wa of more. — hf 
attenioess:c The neck andi breaſts are colored with judgment and 
delieacy, though they bear too great a reſemblance to the human 
form. Deceit is pourtrayed with great life: and accurate invention 
in 9 W et 1 | 
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7 enus is de Medicie. 

Thoſe never- wearied Virtuoſt, who viſit the remoteſt cities rather 
to ſee: than admire the choice curioſities, they contain, have had a 
glimpſe of the Goddeſs, i in her original- beauty. .More moderate en- 
quirers, wha have neither the opportunity nor the with to go. ſo far 
aſtray; muſt gontent themſelves, with a copy: that hids fait to rival the, 
model from \whenge-its lineaments are traced. The Mother of Cupid. 
is a ſtranger to grandeur. and magnificence. Her immortal carver, who, 
ought at teaſt by this time to have been; deified, has ſo deſcribed: her ;- 
and Mrs. C is tod correct a limner to deviate from ſo indiſꝑutable 
an authority. If the moſt powerful. alliance of Aindred behulies that. 
has ever yet centergd in one faultleſs form, can move our rapture and 
admiration, we ſhall be rayiſhed here without fear of a recovery. An 
inſpired painter is not a character unheard ink and ſurely the fair De- 
lineatieſs of Henus has quaffed moſt, abundantly at the facred ſpring. 
If mortals may claim the preſidency of the fountain, the, legality of 
her title is beyond diſpute. | | n | 


2. Pygmalion 
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2. Pygmalion in love with his Statue, 


The pictureſque is nicely conſidered, and advantageouſly diſpoſed.” 
Pygmalion is quite the enraptured lover, and diſcovers a combination 

of paſſions, executed with diſtin taſte and admirable propriety. His 
ſtatue even appears to breathe, ſo cloſely does it realize every other 
human perſection. To admire its ſeveral beauties too long, were 
dangerous to a ſoul formed of as pliant materials as Pygmalion's. 


D....SS oF C. . B. . . D. 


Eſther. 


Enthuſiaſtic admirers have ſo copious a ſubject for wanton pane- 
gyric, in the piece before us, that we leave its minute and truly ori- 
tical excellences to the flowery rhetoric of their very eloquent fancies. 2 


- Fefs elegance of diction, with a total rejection of the climax, will ſuit 


out conciſeneſs better. Eſther i is by: no means a goddeſs of academical 
idolatry. Her figure is more engaging than ſublime. A pair of be- 
witching dark eyes compoſe the ſtriking beauty of her traits de viſage, 
and win us by the amiable benevolence they expand over the ſymmetry | 
of her features. The pencil of the Royal Artiſt is equally chafte with 
the character the deſcribes, and ſeems well calculated to W the 


united moderation of elegance and energy. 


, Th ILibwtine rethind 


Richneſs of coloring, tempered with the judicious ſoftneſs of a cor- 


re& imagination, is the moſt conſiderable qualification in a truly great 
| and 
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and excellent Artiſt, The D—ſs's ſecond compoſition poſſeſſes the 
pleaſing aſſemblage in an eminent degree. Her Libertine is pour- 
trayed in an important and lively ſtyle ; and the Authoreſs of ſo unex- 
pected a reformation diſcovers the genuine poliſh of a warm, but cau- 
tious luxuriance of genius. Mute aſtoniſhment appears ſeated on his 
viſage, and ſomewhat aukwardly ; but the effect is heightened. A 
ſtedfaſt and graceful compoſure of features could not have formed the 
immediate ſubſtitute of libertiniſm ; ſo that we allow the recovering 


Debauchee to look ſomewhat like a Fool, for the fake of propriety... 


HONORABLE MAS. D. . . R. 
Ceyx and Alcyone. | 


Aleyone was one of the fondeſt wives in the regiſters of matrimony: 
Ceyx was as good a huſband, —What a pity they ſhould ever have 
been parted ! Fate, either foreſceing that their affection would prove 
unſtable, or unwilling to put the quarrelſome Celeſtials to the bluſh, 
ſhipwrecked this rara avis {corbeau blanc} of a Huſband, and calmly 
permitted his importunate Widow to cry her eyes out. They became 
a pair of doves ſome weeks after, and make a new match every Va- 
lentine's day. Alcyone is drawn weeping, in conformity with hiſtory; 
but ſuch a ſtyle of lamentation was hardly ever exiftent. We ſhould 
ſoften the abſurdity, were we to ſay ſhe laughed and cried by fits. 
To our ideas, ſhe ſheds tears from the exceſs of merriment, ſo ſtrangely 
are her features in oppoſition to every thing diſmal, 


* 
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C4305 ov 85-0 
Pharaoh's Daughter. 
The ſofter virtues are well expreſſed in the amiable countenance 
of the Perſonage before us, Her figure is drawn with abundant de- 
licacy, and finiſhed by the corrective hand of nice and critical pro- 
priety. Benevolence ſeems to have been the Artiſt's forte. The 
choice and execution of her ſubje& are well ſuited to diſplay its beau- 
ties to the moſt powerful advantage, as no character could have admitted 


the impreſſions of Lady GL s pencil more TOs than Fan 
Daughter. 3 


CHEVALTBRE | DE 


Pape Jaan. 


- Abſtra& reaſoners will poſſibly maintain that her Holineſs would 
never have exiſted unleſs the fatal vengeance denounced againſt the 
mother of mankind had taken place. Deep ſpeculation apart, ſhe 
paid however very dearly for the offence of her Grandame, and her own 
miſplaced ambition. In ſorrow ſhalt thou bring forth Children, was a ſen- 
tence critically inflicted on her ſuppoſed infallibility, at a moment when 
ſhe felt its anguiſh moſt poignantly. 'Scrupulous delicacy has prevented 
the female Artiſt from diſcovering the diſtreſſing dilemma to which 
her Heroine was reduced, in ſpite of pontifical concealments ; ſo that 
we are engaged in viewing the fimple portrait of this ſhrewd, though 
diſappointed, vicegerent of St. Peter, Her features poſſeſs a ſtudied 
flexibility, admirably expreſſive of that fund of political machination 
which characteriſed her extraordinary conduct. 
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. The Hamadryads.. 


Theſe 0a#-laving Damſels were ſo immoderately attached to woeds: 
and foreſts, and. ſo uniformly devoted.to the ruſtic ſimplicity. of their: 
own parties de campagne, that we are a little ſurpriſed the fair Paintreſs 
ſhould have given them ſuch unchaſte countenances.. An irregularity. 
of morals muſt. certainly have crept. in among them of late years, but. 
to what cauſe.it can be attributed we can by, no means. diſcover. The 
ſage and venerable Druids cannot ſurely have recovered. their youth, 
and perſuaded. the fiſterliood: that ſo indiſcreet a change of. manners. 
were political. A. truly-elegant and. ſublime Writer. deſcribes them 
as preſerving the ſame reverential. and Harmleſs old-age which 'was. 
ever their character, and' no poetical authority Has contradicted the- 
ſolemn inſipidity of their hallowed converſation. How the Hamadryads. 
could have been amorouſly inclined remains therefore a doubt. One, 
the faireſt in complexion, if not the moſt enehantingly formed, of her 
ſociety, ſeems to have been married. The obedience ſhewn her by her 
leſs deep-read comrades, can ariſe from no other cauſe, as the apparent 
eagerneſs of their enquiries bears with it. every. mark. of. averſion ta 
burthenſome virginity. Contemptuous unconcern is profuſely written 
on her features, and a ſatiety of dryad enjoyments pany, legible 
in the general tenor of her perſon. 


| 2. Ruth * at be feet of: Boaz. 
The ſacred Petitioner has much of the perſuaſive, without a propor- 


tion of chat humble piety which we have hitherto conceived inſepa- 
rable 


L 39 J. 
cable from the rectitude of her ſentiments. Boaz has a fine blue eye, 
and borders irrefiſtibly on the athletic. We were taught to expect 
no heſitation in-either perſonage ; but that- unſeriptural communica- 
tion of mutual good-will which: the Artiſt has given the parties, is 
certainly very unorthodox. Ruth ſeems terrified. at the apprehenſion 
of being ſurpriſed, and her captivated: Swain urges: the impropriety of 
her fears in ſo conſolatory a ſtyle, that the livelieſt comment will very 


8 deſcribe the peculiar warmth and n n of | 
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Whether-apathy n may. be deemed a GT ora * is not 
yet ſettled to the general ſatisfactian of mankind... Cymon's original 


ought to ſpeak very learnedly on the ſubject, ſo totally does his painted 


_ repreſentatiye-ſeerm- wrapt up in the ſtudy of it. His. figure (if che 


perſon of a man may; be admitted as the. proxy, of. his ſentiments) votes 


in favour of its convenience. Iphigene is, as beautiful. as we: could 
wiſh to. find her, and plays off as, potent an artillery of. irreſiſtible 
graces as any woman can do, yet without the; leaſt change of ſymp⸗ 


toms in her very eccentric admirer... $0: thoroughly.unmoved: a lover, 


is quite an inexplicabſe-charaQer, He: has even forgot to acknowledge 
the Poct's compliment by whyſtling. How the Ruſtic can remain 
| lifeleſs, 1 in the poſſeſſion of ſo envjable a divinity, (for ſorely. Apbigene 
is of mortal ſhape only through condeſcenſion) is, ſtrangely myſte- 
rious. He may be a Philoſopher, though the raſhly-judging world 


will be induced to put a leſs favorable conſtruction on the fimplicity, 


of his — 
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- 5; auto ao 3 2 awe the fob lab. of: Eve. 


eber Ede is fichliy dbcked, and the ene 17 1 iti 
dobert Woll calculgtett tw thiow additional beiltties 'f1"rhe faireſt od⸗ 
ject br creation; Eve, af the Mother of Womankiad, poſſeſſes in 
their original hoftre, tf thoſe admirable graces which' have been fo 
_ copionlly ſhared. amg Her vrümerdus Ppropeny.""* The dignity of 
Adam's ſurpriſe is by no means paradiſiacal : perhaps he has © not 
thoroughly ſhaken off thoſe duſty materials which impede the progreſs 
of ſentiment, however they may; add to the conſeguence of perſonal 
: attractions. His features appear diſtorted, as under the tyranny of 
wild amazement, and form a ridiculous contraſt to that celeſtial 
ſerenity of aſpect which 16 n his fair conſort. 
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„ dente Ude, c Re nd gad ritt vill be iöfütTlet ts 155 ; 
{Mo slept „n Waghly=HhfIHEA fpebitnen 
bf modern matrimony. S0 exbellettly has the B. f Pourtrayed the 
. Atottifh Nibjert f Her piece, that we ee catch the infection, and 
yawn in Hen. His Iparrmlertts' are elegant, Eis dreſs ſplen- 
did, and ATE Lady © model of perfection; and yet the touch of Mor- 
pkbbk Wand Hus retidered him inſenſible to the worth of ſuch ſubſtan- | 
tial bleangs.. he affectionate chaltity of his fair Partner is as re- 
Mazkabde as che Jupsy of het Huſband: She waits fot the return of 
his ing #0tnerfts with viſtbte em ew wives = conſent 
0 be bscbafdftüble an "office. | 
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Madame de Pompadour. 


Some reſpect might have been ſhewn the Miſtreſs of a Prince, were 
not her ſex a ſufficient argument for relaxing the ſeverity of indiſcrimi- 
nate candor. This female ſcourge, in painted criticiſm, has given 
Pompadour a {et of features that ſeem to inſiſt on, rather than gently 
win, the partiality % grand Monerque ; but, an unmerciful reflexion 
on her Heroine's aſſurance, if it ſhould not affect the ſcrupulous deli- 
cacy of the Dames de la Cour, muſt, however, be conſidered as a ge- 
neral ſatire on royal Ws. The C—ſs will do wrong to travel; for, 
though the chaſtity of Britiſh morals may protect, and even approve, 
her very chriſtian abhorrence of every thing impudent, her Ladyſhip 
will experience a far different treatment in the Courts 'of foreign Princes. 
Her portraits wifl be held in paltry eſtimation, where 4 1wanton eye, 
a brazen aſpect, and a moſt amorouſly- menacing tout-enſemble, make * 
mirable originals, but inſufferable likeneſſes. 


LADY ED. .$T..B. 


2 Two- Shoes, 


Well educated, we warrant ! 80 dutiful and well-behaved, ſo com- 
plaiſant and good-humaured ! and it has got a little Play-mate, yes, it 
has.—At what period of life the Paintreſs intended to repreſent her 
favorite Damſel, we cannot diſcover. She is too tall for leading- 
ſtrings, and not big enough to be truſted alone. Hiſtory (and the 
tradition is by no means profane) acquaints us, ſhe invariably purſued 

* the 
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the exemplary plan of doing as ſhe was bid; and it is perhaps on this 
account the Artiſt, by conſent of Mamma, has ventured to paint 
ber without reſtraint. The young Gentleman, who is playing with 
her for &ifſes, ſeems a peeviſh little fellow. His countenance is a 
compoſition of pride and ſurlineſs; and, though he has all the pic- 
tured cards in the pack, he ſulks at his good fortune: ſurely, ſo lucky a 
Player muſt like the game, however he may diſapprove of his Partner. 
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We have ag of chaſte Diana, and pate-faced Diana, and. even -crueÞ 
Diana; but how the preſent painting can be ſaid to repreſent the attri- 
butes either of modeſty, ſoftneſs, or unpitying virginity, is beyond the 
extent of moderate comprehenſion. . The quiver-bearing Goddeſs is 
delectably attended by a pack of yelping curs, who (excluſive of the full 
moon) form the only cognizance which could at all diſtinguiſh their 
Miſtreſs from. the cour/ing females of contemptible mortality; and they 

indeed bear no very ſtriking affinity to Celeſtials in the ſymmetry of 
their limbs. DIANA, inſcribed on their collars in very legible cha- 
racers, is the leaſt doubtful diſtinction of the two, and ſhews at the ſame - 
time the affection of the triformed Deity, and the little faith ſhe put in 
the honeſty of her Siſter-divinities. The reader muſt not ſuppoſe us ig- 
-norant of fabulous hiſtory, when' we add that ſhe bears no other 
traits.of the truſty and well-beloved Ranger of Jove's woods and fo- 
reſts. An audacious front, threatning features, and a fierceneſs of 
aſpect, form this modern, and indeed original, reſemblance of the 
Virgin-Huntreſs. If ancient gems or medals bear a fimilar face with 


| < Lady E—x's, we are unjuſt and partial critics, 91 
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2. The Houſe of Commons. The coloring faded. 


The perſpective is well obſerved, and the Sp--k-r placed in a good 
light. We cannot exactly diſcern individuals among the Members of 
this honorable Houſe of Convocation, though one vociferous Repreſen- 
tative (as the violence of his attitude expreſſes) is very like the perſon 
of Governor The galleries are immoderately full; and 
there reigns ſuch confuſion in thoſe upper regiors of animoſity, that 
the Minority muſt, Hibernic?, compoſe a majority, or the inſult would 
be conſtrued into a direct and open violation of his Majeſty's whole- 
ſome authority. The Lady appears moſt fearfully frantic, and me- 
naces ſuch abundant damage to the perrugues of her female opponents, 
that we lament the piece was finiſhed before the general devaſtation. 


LADY: K 


| Lady Brute. 
The Provoked Wife.. 


Where could have been the provocation, when Sir Jobn ſleeps ami- 
eably on one fide the dreſſing- room, and my Lady's brace of Ciciſheo's 
keep her in amorous parley on the other? IIl-natured Old Maids may 
affirm very cogently, that the Knight had much of the Brute; but 
their equal antagoniſts, Old Bachelors, will ſwear her Ladyſhip par- 
took as liberally of the Beaſ?. The Artiſt has given her a dignity of 
figure, and a moderate ſhare of grace; which ges us reaſon to conjec- 
ture, that, when Sir John enquired, in the Comedy, whether his 
friends /incerely thought her a fine woman, he intended to contraſt the 
deformities of her mind with the beauties of her perſon. 

2. Tte 
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2. The Duſi-Cart. 
Shall I, who ride above the reſt, 
Be by a paltry crowd oppreſt ? 

Terrified at the retort of D—n your ſentiments !” we begin im- 
mediately on the deſcriptive. The Cart has nothing to decry orrecom- 
mend it. It retains a moderate proportion of dirt to ſupport its cha- 
rater as an official agent: it may be called à patient; but the diſtinc- 
tion is immaterial, as critics of every denomination will ſubſcribe to 
its being a Cart. For the Horſes—how ſhall we introduce them in a 
ſtyle equally dignified with the pomp and magnificence with which 
they baffle all ſublimity, proſaic or poetical ? To, our Learned Readers 
we recommend Ovid's deſcription of the Sun's ſteeds : to our Fair 
Peruſers, Gartb's tranſlation ; for, though the Ladies would have loved 
the Latin Poet to their hearts, they poſſibly may not be equally par- 
tial to his dialect.— But to the Cart again Its female Charioteer is de- 
cently habited ; and, did not her features betray a dirty ſympathy with 
the vehicle ſhe rides in, we ſhould have Judged her rank more elevated 

than we can now venture to ſuppoſe it. 


3. The Lady's Laſt Stake. 


From a combination of circumſtances, we preſume hypocriſy, or 
rather finiſhed deceit, is the ſubject of this Lady's third piece, A Fe- 
male, drooping (to appearance) under the complicated weight of va- 
rious maladies, is diſcovered entering into the ſtate of matrimony with 
a Gentleman of rank and conſequence, if we may judge by the ele- 
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gance of his apartments, and dreſs. Amidit her great and ponderous 
diſtreſſes, the Fair-one wears a ſinile of approbation, explanatory of 
ſomething myſterious in the conduct of the plot. The Witneſſes to 
the Marriage are all in broad laughter ; and the Phyſician who aſſiſts 
to raiſe her on the couch, for the, purpqſe of more commodioully per- 
forming the ceremony, ſeems to have ſome ſmall, very ſmall hopes of 
her recovery The facts hre well ee eee arr ar 
Or 23 hg aukward ſituation. q Fluid cer Har e 
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! A'66fiderable ſhare bf pains appears to have been taken in Kntthing 
the abo t. fplendid: Got Ns fubject 19” well exp refled"by 

KE-46Sndiic al Erplspüätich Cindi Hint Meret out 
Very Alder perſohage n che Wa torhe YiPther' are ſeverally re- 
preſented by female figures, whoſe diſtinguiſhing attitudes are pour- 
trayed with characteriſtic propriety. Every elegant accompliſhment, 
which the mind or perſon. can admit'of, is emblematically deſcribed, 
and perſonified with an original and refined taſte. The numerous 
groupe are ſo ingeniouſly diſpoſed, that they by no means croud on the 
Nes and a portrait of a Lady. to whom they. pay general attention, 
placed in ſo admigable a point of view, that it muſti of neceſſity. be the 
of 4 of the ee e cc Siqms bad dort lde. 
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0 hopatra. 5 | 


We told her Hb, ne months before the apjearance. cakes 
piece, that it was faulty, that it would be ſeverely criticiſed, and that 
its defects were viſible to an ordinary Connoiſſeur. The R—1 ſelf- 
willed. Artiſt was deaf to counſel; and, though we religi iouſly con- 
ſented to obſerve every ceremonious punctuality, due to a'P/—fs of the 
B—d, we experienced no other treatment than the groſſeſt indignity. 
Cleopatra is drawn moroſe, revengeful, and inſolent; and even thoſe 
miſplaced and unamiable peculiaritics, are executed without propriety 
or taſte. Her figure has much of the falſely-magnifioent— But, le& 
we ſhould be thought to have condemned- its glaring” errors thropgh 
Yl-will, we Ne conſeſs there e Portraits, ne cad 
lection. 1 55 2017 e eee 


150 2. Nahe and M bn oni He 
ren of I 2: 1 06A mene r 0412 bi 
5 tht Jrrefiſtible — of ator ok a ain Kuss 
Tels exemplary. Spouſe became the Conſort of an Honeſt, but wilful 
Cobler. Each had ample matter for ſurpriſe on the event of the 
morning. Ne//'s. fisſt Huſband had been as diſtinguiſhed for ſweet - 
neſs of temper, as his Lady for the harſher accompliſhments. In Job- 
ſon's caſe, the diſtributions of good and evil were diametrically. reverſed,. 
ſo that the magically-married couple could never have been on amica- 
ble terms after ſun-riſe.. Her H fs has ſketched her painting at 
5 | the 


[4] 
the intereſting moment when the poor Mender of Soles is firſt ſaluted! 
with the loud diſcordance of Lady Termagant's inharmonious accents, 
and with great and commendable correctneſs in the perſon of her Lady- 
ſhip, who (as the title expreſſes) is no longer conſidered but as the ac- 
knowledged and identical repreſentative of Nell. Jocſan's figure is far 
inferior to that of his importunate Doxy, and indeed by no means in 
character. It is true he lifts up the ſtrap; but at the ſame time appears. 
conſcious of his inability to pacify a ſcolding woman. - Hiſtory de- 
ſcribes him as a very different Huſband, fo that we _ the nn 
painted him thus timid, out of N „unn | 


LADY B.....A G...D. 


5 „ Jupiter and Dana. 

Danaẽ is rather an inſipid Srunette, and unworthy the tendrefſe of: 
ſo handſome a young fellow as Jove is repreſented. She has her lap 
full of gold: OA flories tell us the God threw it there; but, from 


the grandeur of her priſon, we rather think. it her original property, 
and that the Sire of Deities turned fortune-hunter for an orthodox ex- 
ample to the leſs potent ifſue of his almighty loins. The rich Heireſs's 


Father is himfelf engaged in dalliance ſoft, and 3 unwilling: 
to loſe fo an opportunity for an elopement. 3 
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Fatima. 
For thoſs who profeſs a vielent attachment to the indulgence off 
their own inclinations,.to be ſubordinate to the deſpotiſm of enchant 
; mentz, 
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chantment, is certainly a moſt unfortunate fate, and, we think, the 
only one that could prompt a woman to the act of ſuicide. Bonoro, a 
good magician, for the ſake of his friend Cymon, compelled the loqua- 
cious Fatima to.confine her converſation to the ſimple monoſyllables 
of yes and no. The Lady conſented—becauſe it was fruitleſs to: reſiſt; 
The figures, are well coloured, and tolerably deſigned ; but no one 
can imagine, who has not tried the experiment, how fooliſh a wo- 

man looks when ſhe is compelled to hold her tongue. Such aukward 
inanity of expreſſion the D ſs has hit off admirably in Fatima. 
Bonoro may very truly be ſaid to have dealings with the devil, for 
he looks black enough for his couſin· german. | 


MRS. G....M, Lats MRS. MAC....Y. 


Cofondra. 


This poor Dame had a very indifferent fate too; but che had leave 
to babble. However, Apollo ſo brought it about, chat no one gave 
credit to a HNtable ſhe uttered. Curious enquirers will aſk the reaſon 
—we will ſatisfy chem in a whiſper, while we beg our Fair Readers 
will proceed to the next picture. Amorous Sol, being on ,a ramble 

through Troy, met with this fraudulent miracle of chaſtity, and was 

fool enough, after bargaining for her virginity, to make her a reſent 
| of an invaluable and rare commodity, (the gift of - prophecy) on the 
| ſuppoſition that ſhe would keep her word, and ſpend an evening with 
him at an adjoining tavern. Caſſandra, when ſhe had faſt hold of her 
purchaſe, refuſed to make the agreement yalid, and laughed at the cre- 
dulity of the God of Wiſdom. Apollo knew good-breeding too well to 
1 | | ke away the. e but, by his ieee er men's intellectual 
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'facultizs, got her univerſally” derided by: Greeks and” Trojans as a 
lying Gypſy. Mrs. G— m has not given her character too large 
a ſhate of virgin modeſty.” The cozening Propheteſs looks both old 
and laſcividus ;. ſo that ſhe. —_— r cheated egen aa * che fake 
of ſome younger Amore). 


Ol ien, 
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Cunning lth auc trims her unmercifully ; but ſhe well deſerves 
it. So ugly abd fiend-like a B— was hardly ever committed. to 
Bride well, for the putpoſe. of doing laborious penance for the fins of 
her youth! She parries his ſtrokes very decently: with a folio 
volume of the Hiſtoty of England, though the covers are miſerably 
mauled, and the leaves ſcattered by the power off oppoſition. The 
economical. Few points ta her head- dreſs, as equally inordinate with 
her appetite, and promiſes a vigorous attack, which ſhe prepares to 
reſiſt Gap-a-pie. This extraordinary Artiſt burnt a very good piece, of 
her own compolition, ſome weeks ago. The title was, The Splendid 
Birth-Day,' or The Bate.” Inſtallation, and the LIE: not ill 
executed. 


„ Portrait of a Dickey Bear. 


His Reverence's ſtubborn hide, and uncouth geſtures, are e quite in 
character; but how the amiable P ſs could chooſe ſo forbidding 


a ſubject for the exerciſe of her pencil, borders ſomewhat on the 
marvellous. A very elegant Female is repreſented tutoring the un- 
graceful animal, who is very far from conſenting to be brought en 
EI N train 
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train. His paws ate abundantly ſhaggy ; and, if we may judge 
of his docility by the Seariſo rudeneſs he exhibits, the pretty 
Damſcl has no reaſon to be pleaſed with her fituation. So unman- 
nerly a Dancer may be a harmleſs character on canvas; but woe to 


the poor woman who truſts herſelf too near the Original ! 


. 


As old Woman clothed in Grey. 
Collection of Old Ballads. 


A fine and-excellently-ſtudied contraſt is viſible betwixt the well. 
defigned features of Mother and Daughter. The ſage Matron, who, 
hy the bye, has more the appearance of a Grand-mamma, lectures the 
deluded Fair - one moſt uncharitably on the ſubject of an inconſider- 
able /aux-pas. Her admonition ie accompanied with a profound 
gravity of aſpect, put on by climacterical Ladies before company. 
Severity of viſage cannot have been her invariable ſtudy ;' for her 
complexion ſtill preſerves an alluring ſoftneſs, ſeldom diſcoverable' in 
the rigid diſciplinarians of either ſex. Her well-beloved, though 
rougbly-handled- Daughter, is equally charming; and, to judge by 
her ſimplicity, as young as the ancient ballad deſcribes .her. She 
joins. a lovely and well-ſhaped perſon to as riant a ſer of features as 
we have ever met with; and while, with one eye, the Hypocrite ap- 
pears ſeriouſly moved at the Old Lady's prudent counſel, glances with, 
the other at a very perſonable Young Fellow, peeping from behind 
the ſcreen, who ſeems bumming a ſecond Patt. to « My Mother: .drg 
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MRS. G. FE. 8. 
Thalia. 


Whether Mrs. G — took her very excellent portrait from that 
of Covent-Garden Theatre, or ſuffered Signor —— to copy from 
ber original, cannot yet be aſcertained. The likeneſs is fo ſtrong, 
that no one will heſitate to aſſert the exiſtence of an obligation on one 
fide. Thalia has every requiſite to diſtinguiſh her as the Comic 
Muſe ; and poſſeſſes an abundant vivacity, tempered with critical mo- 
deration. This Lady bids fair to rival the moſt ingenious of her co 
temporaries, in the ſtyle of painting ſhe has adopted. We have ſeon. 
and. admired ſeveral of her pieces, and only recommend ta her a: 
leſs degree of . ſtudied elegance; a fault ſeldom committed, and which. 


ſhe may eaſily avoid by a minuter imitation: of Teniers. 


LADY G. .. M. . 
nizs: ane The W 

In the exceſs of her phrenſy, the Sybil ſcattered thoſe leaves wich 
contained her momentous and ncular traditions; and, as mankind 
in thoſe. days were more diligently. inquiſitive, in things of conſe- 
quence, than their children of the preſent: generation, ſome. of the - 
moſt zealous partizans of the times 'wers at the trouble of patching 

them. Like modern papers, they were ſeldom ſatisfactorily collected, 
and when they were together, very inſufficiently repaid the pains of. 
an interpretation. Lady Gs Sybil is a very engaging figure, 
and not immoderately deformed, under the violence of her mad fit. 
What may be the ſubje& of her inſpiration, we have in vain at- 


tempted to diſcover. Some of the facred ſcraps are of a good ſize, 
aud 
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und afford copious matter for abſtruſe ſpeculation. Ourſelves, who 
are but modern wits, and ſhallow—ſynenymonſly, are at a loſs to 
read the hand-writing. It is a moit lamentable ſcrawl, and, if celeſtial, 
does no honour to Apollo's penmanſhip. The fignature of C—-B—Dp 
is viſible on ſome. looſe morceaus. Poſſibly he was Secretary to the whole 
| Society of Heathen Deities, and, being generally employed in penning 
amorous Epiſtles, found his * fail him in a weightier cor- 
reſpondence. 6 at} | ndl Hin ono on ct 


2. The Woman taken in Adubtery. f 

She has the conſummate impudence to beckon her more. moderate 
Pellow-criminat, with a view of perſuading him to look on their 
interruption merely as a Badinage. The independant Paintreſs has 
pourtray d her offending Heroine, as a common Fi/le-de-joie; and, though 
the term may be conſidered as mifapptied, hen e confeſs her to have 
been married, the force of its alluſion will remain the ſame. The 
ſhame- faced Adulterer has ſome principles of konour lurking about 
him, which very powerfully prevail on him to turn his back on the 
angry Courteſan. Her vengeance-is prevented from taking effect, by 
an ungenteel compulſion on the part of the Sadducees, who were a ſet 
of men ſo piouſly inclined, tht they hardly admitted any ſuch i im- 
Purity of * even in an honourable way. 


3. Te Hibdrous Miter. 


Old Gripe i is forc'd to draw his purſe-ſtrings, and for the laſt 1 
we ſhould have imagined— to gratify the rapacious inclinations of his 
Mitre. Her charms are too invitingly diſplayed, for even a Miſer to 
ceſiſt; and, though he ſeems anxious to give her pleaſure, in a leſs ex- 
peaſive way, by paying her demands, with the diſtant contemplation 
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of his treaſure, he cannot put ſuch-inhuman violence on his affec- 
tion, as to refuſe her a more tangible gratification. Her features are 
admirably formed. to enſnare, and want no finiſhed ſubtlety to re- 
commend their irreſiſtible attractions. 


LADY G. . S TON. 
The W— of Babylon. 


Out upon thee, my Lady G—ſton! How could the Lady Preſi- 
dent have ſuffered thee to introduce ſo public an example of her ſex's 
frailty, among the many chaſte and virtuous pieces that adorn this 
ſplendid collection? Common notoriety had been excuſable, as many 
Ladies of the ftrifet honor have painted Ws of decent character 
and moderate principles, but that ſo inordinate and infamous a liver 
ſhould have intruded on the regular mediocrity of ſcandal, which 
characteriſes the portraits and ſentiments of ſuch reſpectable artiſts, 
is inſufferable. Every Lady will think it a perſonal ſatire on her- 
ſelf, for the Babyloniſh Inpenitent poſſeſſes a combination of all the 
deformities, which could have been ever individually diſtributed 
among the fairer or fouler apoſtates of the three kingdoms. 
LA DT H.. LTO N. 

bs Ancient Piſtol. Much damaged. | 

The battered Hero is fo peculiarly in the ſtile of our laſt century 
beaux, that had not Lady H——— given him a title of remoter 
antiquity, we ſhould have pronounced her portrait rather a copy 
from Congreve than Shakeſpeare... To thoſe unhappy ruftics, who 
ſtill remain unedified by the fight of Miles amphitheatre, Ancient 


Piſtol muſt, though with great injuſtice, appear a Juſus natute. 
O 7 The 
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The very many extraordinary poſitions, which repeatedly aſtoniſh 


the frequenters of ſo liberal a repoſitory, will have familiariſed the 
zntelligent to circumſtances of vulgar admiration, and to ſuch, a 
nice and well- directed curve from the foupee to the breaſt buckle 
may ſeem but an obſolete Merry-Andrew trick to catch the miſ- 
placed wonders of the mob. That braggard and menacing air of 
ſelf- approbation, which Shakeſpeare deſcribes in coloring his victo- 
rious knight errant, on the ſanguinary plains of b/ank verſe, is excel- 
lently caught by Lady H— 's pencil, and conveys with it a ſar- 
caſm fo forcible, that we cannot heſitate a moment to contemn the 
important nothing her Ladyſhip ſo feelingly reproves. 


DOWAGER C—-—S$SS$SorH...:;.GT.N. 
1. Artemiſia erecting a Tomb to Mauſeleus. 


Who could have believed the love of woman were eſtimable at 
ſo high a rate? And indeed this exemplary affection was after 
death, when, as moral injunctions become leſs effective, the ſen- 
timents of the heart are proportionably liberal. Artemiſia ſpent 
the whole of her jointure in building a Mauſoleum. By Lady 
H— —'$ painting it appears a moſt prodigious edifice ; but as the 
genius of modern widows has been uniformly averſe to build on fo 
extravagant a foundation, we cannot find a wreck of any ſuch poſt- 
humous ſtructure, whereby we may pafs judgment on Lady H——'s$ 
architecture. The perſon of Artemiſia herſelf borders ſur J embon- 
point, and very faintly beſpeaks a heart ſwoln with affliction. She 
is repreſented ſwallowing the afhes of her deceaſed Lord. Were it 
a cup of neQar, the draught had not been more palatable. But 
perhaps the exceſs of joy in her countenance proceeds from a re- 
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flexion that the faithfulleſt of wives could not have entombed her 
huſband's remains, plus a ſon gre. 


2. The Epbefian Matron. 


This very excellent Paintreſs muſt ſurely have had @ von, fo 
cordially does ſhe ſeem attached to monuments of death. The 
ſecond piece has a leſs ſumptuous tomb to recommend it than the 
firſt, and a widow more moderately fond than Artemiſia. Her grief 
is by no means inconſolable. The kind condolances of an athletic 
ſoldier have ſo far calmed the wildneſs of her lamentation, as to 
effect a renewal of her wonted ſerenity. Hiſtory aſſures us ſhe 
often admitted the Colonel to her private parties in her huſband's 
life-time; and (which is more incredible) that ſhe flew to his arms 
the moment ſhe became a widow; but the chaſtity of Lady H=—'$ 
pencil would not ſuffer her to give ſanction to ſo ſcandalous and im- 
probable a report. Her timid Matron only reclines on the boſom 
of her conſolatory adyocate, and diſplays ſo enviable a reſignation, 
that we wonder any one ſhould have attributed a hurry of affection 
to one ſo peculiarly formed for the regular conduct of a ſiege. 


C——- IS OF PJ T..2 


Caſtor and Pollux. 


Two ſuch lovely youths were not born to be the permanent de- 
light of an admiring world, though ſo ardent was their mutual 
affection, that the ſon of Jupiter indulged the requeſt of his leſs 
potent Brother, at the conſtant expence of half a year's immortality. 
Their portraits are beautifully drawn; a redundancy of coloring 


I (if 


2 
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(if the term be pronounced admiſſible) is judiciouſly diſtributed 
throughout their features, and an elegant proportion of grace, and 
ſoftneſs critically obſerved in the lineaments which ſo amiably diſ- 
tinguith them. A more conſiderable ſhare of womaniſh ſimplicity, 
than falls to the ſhare of ſuch full-grown young men is diſcoverable 
in the innocence of their ſmiles, and as the martzal-ſpirited Ladies 

of earlier times were leſs reſtrained in their ſentiments than thoſe of 

modern date, poſſibly the right honorable Artiſt may have ſketched 
the tuin ſiſters of the ſtar-creſted pair, in the attractive and mili- 
tary accoutrements of their Brothers. 
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De Mother Abbeſs, and her Nuns disfiguring their Features. 
f Rarrx's Hiſt, of England, 


The inſult (if we remember right) was planned, and ſomewhat 
unceremoniouſly, by the Danes. Theſe Saxon Virgins were to be the 
victims of hoſtile brutality, and, which was doubly calamitous, 
violently againſt their wills. An extraordinary reſolution, as raſhly 
moved, as entered into, for defence, ſaved them the indignity, at 
the expence of their lips and noſes. But this was ancient ſeverity. 
Such ruinous extremities are no longer needfu], ſince propoſitions 
become leſs categorical, and terms of reply are invariably backed 
with the conſideration of @ ſaving clauſe, Charltte's painting par- 
takes ſomewhat of the modern ſchool. Her Nuns profeſs an un- 

conquerable averſion to ſo inhuman a ne flus ultra (malheur ſans 
remede} and though the fatal inſtruments of execution menace an 


immediate diſcharge of their unwelcome office, we cannot think 
; the 
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the tender creatures mean any harm, ſo ſweetly do they ſimpet on 
the rueful occaſion. Their pious mother ſeems no novice in the 
myſteries of fate-policy, and, however the title of the piece may 
deſcribe her joining in the general violation, ſhe ſurely propoſes a 
different mode of conduct, and deprecating ſo inglorious a death 
counſels them courageouſly to meet the Danes, but at all events, #0 
meet them. 


HONORABLE MRS. H. B. . T. 


Venus waking Love. 


% Venus now wakes, and wakens Love.“ MLrox's Comus. 


So laviſh have been the praiſes paid to the immortal genius, who 
created this beautiful idea for Fancy-painting, that we ſhould be 
faid to idolize the Artiſt were we to affirm her equally inimitable 
with the great Original, from whom ſhe has borrowed the admirable 
ſubject of her piece. Poetry and Painting haye ever gone hand-in-hand, 
and Milton can by no means regret the loſs of fight, when bleſſed 
with ſo fair and imitative a conductreſs as Mrs. H Her 
Venus has conſiderable beauty, and much wantonneſs. The rap- 


turous ſmile of ſatisfaction ſhe diſplays on Cupid's awakening, is 
well-conceived, and heightened by a luxuriance of coloring, en- 


chantingly expreſſive of her character as the benignant Mother of 
Love. 


P | MISS 
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MISS H. TH. u. 


Lavinia batbing. OF, Tp 
| Tuoursox's Seaſons. 


On contemplating the inexpreſſible lovelineſs of the too- charming 
object we are preſented with, we doubt whether the world can pro- 
duce ſo finiſhed a model of captivating perfection. The Virgin- 
efforts of Miſs H——'s fancy muſt have formed an image drawn 
from the rich and cultured fields of voluptuous invention, and 
called it Lavinia, for the moſt finiſhed beauties we have yet admired, 
fraught with every combined attraction of art and nature, are but 
as the Nymphs which ſurrounded Diana, when placed in competi- 
tion with this equally unrivalled divinity. Comments are but idly 
perplexing, when the exceſs of native charms ſurpaſſes, 1 the moſt 
abundant — of deſctiption. 


DOWAGER 88 H ——. 
Thbetit preſenting Achilles with Armour from Vulcan. 


"7 Achilles had certainly a Brother, whom we never dreamt of, 
and without doubt he was High-admiral of all the Grecian ſinall- 
craft. He is drawn in the back ſcene, and looks the Tar to per- 
fection. Yetis“ conſtitution can never have been ſuited to ſalt- 


water; nor can ſo decrepid a Mediocretè of Figure in one regularly 


brought up in the very heart of the ocean, be judged at all recom- 
mendatory to the admired practice of ſegſonable bathing. Achilles 
makes a plump grenadier, and has all the milky virtues neceſſary to 
ſtamp him a moſt dutiful ſon. His Armour has not ſuffered by he 

2 |  Poyage, 
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Voyage, and like the maiden ſword of Prince John in Harry the 
Fourth ſhews more brilliancy than ſervice. The Second Son of 
Lady H— painted the perſon of Achilles ſome months ago, and 
in the ſame lifeleſs ſtile with ir Mamma. Miſplaced ſhades and 
faint coloring ſeem to have been a ſtriking failing in the Family. 


DOWAGER C 3.8. H... 
I. The Slough of Deſpond. 


Pilgrim's Progreſs, 


So dirty a ſubject might be judged ill qualified for the production 
of her Ladyſhip's pencil, did we not conſider that ſhe had long 
ſince wiſely foregone the nice and ſcrupulous conſiderations of an 
affected delicacy. A mixture of horror and contempt is painted in 
the features of thoſe cautiouſly-ſtepping perſonages, who view their 
luckleſs fellow-adventurer deeply immerſed in the filthy ſwamp of 
inextricable obſcurity, and indeed ſo profound and offenſive a bog 
cannot but excite a ſhivering ſenſation of felicity in the wary and 
clear-ſighted travellers who have ſtept back from its perdition, on the 
brink. A fearfully-viſaged female, ſwoln with reproachful indig- 
nation, appears with a ghaſtly ſmile, embittering the poor criminal's 
ill-favored moments with the reflexion, that he might, like her, 
have avoided ſo unchriſtian a calamity. The points to the comfort- 
able ſhelter of a ſelf-created faith; and, though in the act of gaſp- 
ing for breath, he ſeems to reprove her, for adopting tenets of her 
own eſtabliſhing, her very pious effrontery will no doubt prevail 
on her to retort on him, that the proud rocks of contemptuous /a- 
pererogation are a warmer and drier Habitation than the Slough of 


Deſpond. 


2. Miniature 


LW 3 
2. Miniature of Whitfield. 


The generality of our readers have ſeen the perſon of the holy man. 
To thoſe, who dearly loved him, he has left more heart- eaſing com- 
forts than the contemplation cf his image. To thoſe, who revolted 
from his efficacious ſupremacy, a comment on his features will not 
afford the ſmalleſt gratification. We ſhall therefore omit any 
ſtrictures on the texture of his viſage. Leſs pains have been taken 
in pourtraying the perſon of a Religien/e, who is drawn meditating 
on the Beauties of the zealous Preacher. Her features appear to 
have been deeply ſhaded with Indian int, and diſcover ſo many 
ſhattered and forbidding deformities, that we mult perforce attend 
to the more perfect portrait of her Father Confeſſor through the 
inſufferable defects of his terrific female Friend. Pride, Ill-nature, 
and Hypocriſy, with all the deprecated vices of the Litany, fall 
ſhort in attempting to deſcribe the complicate and Phariſaical guilt, 
which ſprings collectively from Self-arrogance. 


C . 


TJephtha's Daughter bewailing her Virginity. 


Jephtha returning from victory vowed to ſacrifice the firſt, whom 
he ſhould meet coming out from the city, with congratulatory ſalu- 
tations. His Daughter was the unexpected victim; and, being in- 
formed of her fate, ſhe ardently begged a truce of ſome days, 
while ſhe might bewail her virginity on the mountains. Lady 
I has ſhewn abundance of taſte in the judicious management 
of her pencil, though the paſſions ſhe ſo inimitably expreſſes are 

not 
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not the natural effuſions even of a maiden's affliction. An artful 
ſmerkneſs can never have been the characteriſtic of lamentation ; 
yet Fephtha's Daughter plays off its graces with enviable ſerenity. 
She is going to the mountains, and poſſibly the path is of eaſier 
aſcent than ſhe expected; or, which is more probable, ſhe may have 
diſcovered a convenient purchaſer for the /amentabt gift ſhe has 6 
lang preſerved inviolate. So intelligent a paintreſs as Lady] 
ſhould have expreſfed the ſubject of her piece more ſcrupulouſly. 
We know the general diſapprobation ſhe profeſſes, when Ladies of 
ſo mournful a caft are ſpoken of with any degree of tenderneſs, and 
therefore cannot heſitate to condemn her for Surleſguing the charac- 
ters of Holy Writ. 


LADY e 
Tob's Wife. 


Scold as ſhe is, ſhe has the look of a gentlewoman. We have 
read of Job's great riches, of his herds, his flocks, and landed pro- 
perty, but could not have believed his Lady was a woman of that 
rank and faſhion. the painting repreſents her. Her pacific accom- 
pliſhments were never held up as a pattern for modern wives, 
though the majority of them ſo liberally acknowledge their ineſti- 
mable worth ; the Artiſt therefore, when ſhe delineates her tranſ-- 
port of fury, gives it a moral deformity, very neceſſary to be viewed 
by Britiſh beldames in their ſober ſenſes. Job, with an intention to 
frighten. her into compliance, has put on the garb of a ſoldier; but 


alas! in vain, So harſhly omnipotent is the difcord of won, 
that ſaldiers are na ſoldiers with their wives.. 


Q DOW. 
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DOWAGER C——SS or L...SB....GH. 
The Enchantments of Circe. 


Circe may very appoſitely be ſtiled an Enchantreſs, for ſhe poſ- 
ſeſſes a ſhare of indecent impudence, that all the modern adepts in 
aſſurance will find it difficult to equal, So ſeverely has ſhe tortured 
ane unhappy victim to the influence of magic, that he ſeems expiring 
under the baleful witchcraft of her incantations. Others are. leſs 
inhumanly handled, ſo that we preſume the ſorcereſs found her for- 


mer priſoner ſome abſlacle to the ſcandalous indulgence of her lewd: 


amours. | Wt | 
Boos or L..;, ST. 
| The Car of Venus. | | 
Our ſenſes are irreſiſtibly won by a combination of the richeſt 
and moſt celeſtial beauties we have ever-yet admired. Every glow- 
ing charm that can give luſtre to the empreſs of grace and -attrac- 
tion is rapturouſly expreſſed in the perſon of Venus. The Cupids 


who attend her are lovely little orators, that ſweetly ſpeak the 
admirable ſoftneſs and propitious benevolence of their gentle mo- 


ther. Her car is gilded with profuſe magnificence. The Doves 


which ſupernaturally conduct it, are decked with ſplendid plumage, 
and give additional delicacy to the well-conceived and perfect ſym- 
metry that reigns throughout the piece. 


DTC. Tz 
A Scene in Alexander the Great. 


The genius of Lee, equally frantic with the mind of his con- 
quering hero, has, with ample juſtice, deſcribed the rival claims of 
Roxana 


i 9: ] 


Roxana and Statira. Such vengeful and undaunted ſpirits (thanks 
to the interpoſition of Providence!) are not to be met with every 
day; and indeed, with due reſpect to Lady L—'s oficial intelli- 
gence, we ſuppoſe ſhe has diminiſhed their eclat of malevolence, 
through regard to the preſent diminution of rancor and ill-manners. 
Her Rival Queens have but a modern flatneſs, and indeed ſeem to 
quarrel with ſo ſtudied a compoſure, that we ſuſpe& they with, 
to. gratify ſome intereſted paſſion, incompatible with the dignity 
of princeſſes. Alexander, with a rudeneſs never taught in the 
ſeminaries of Per/ia, puſhes Statira from him, and offers 4:5: hand 
to Roxana. Hiſtory has either been very defective, or the diſcarded 
Lady's friends were a daſtardly family of ſpiritleſs poltroons. 


LADY F<: 04 BR 
1. Fair Roſamond. 


Complexion and eyes are certainly the moſt-eloquent advocates in 
favour of a lady's deſerts. Were the youthful and warm to pals judg. 
ment, they would be equally omnipotent in awarding the ſentence of 


condemnation, ſhould the lovely pleader be brought to a tribunal of 
juſtice. Fair Raſamond's miſconduct is too well known, and has 


been too cloſely imitated, to need any farther reprehenſion than 
that which modern matrimonial /ibels beſtow on the offending party. 
Her perſon, if Lady F has not been the flattering limner, was 
elegant, and her ſmile too bewitching, not to obliterate every par- 
tiality which Henry might have withed to retain in favor of his 
royal conſort. Contrition is but faintly marked in the ſcheme of 
her angelic face. Such an aſſemblage of grace and ſweetneſs ſhould 
have been the lot of a leſs culpable poſſeſſor. We pity the diſtreſſes 
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of her family, when we reflect on the kind concern they muſt have 
felt for her irretrievable indiſcretions. 


2. Treacherous Simplicity. 


What pity that ſo fair a form, like Pandora's, ſhould be deſtined 
to deal misfortune to the world! An inimitable contour is preſerved 
in her captivating form, and the coloring beautifully blende4. Soft 
attraction could not have been more powerfully diſplayed, or to 
appearance leſs tinctured with the ungentle failings hinted at in the 
title. Yet the frank and undiſſembling Paintreſs has told a tale that 
harrowed up our ſouls, habituated as they are to circumftances of the 
kind. Simplicity is in itſelf ſo amiably engaging, and in this 
unkind climate ſo thoroughly put out of countenance, that we are 


ſorry to ſee its long-forgotten reſemblance attempted under the 
form of Hypocriſy. 


QvondaM LADY L. GG. . X. 
I. The Harpies. 


If any unfavorable reflexion may, with juſtice, be thrown out 
againſt the diſtinguiſhed and very honorable ſociety, who have vo- 
luntraily obliged the world with an unbiaſſed review of their per- 
formances, it muſt ariſe from the number of o4/cene pieces intro= 
duced, fans gene, into the motley arrangement of their Catalogue. 
Lady L—'s ideas, like Lady Macbeth's, muſt have been totally an- 
ſexed to have judged fo peculiarly fou! a ſubject adequate to the 
touches of a female pencil. Her Harpies are as filthy as they are 
miſchievous, and as forbidding in the texture of their perſons as in 
the too powerful indelicacy of their . Ours fair readers, who- 

have 
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have ſtudied Dryden's Virgil, will remember that the unprecedente 
irregularity of their conduct effectually turned the ſtomach of Aneas. 
If the bold and pious Trojan, who had uniformly led a life of 
dire calamity, found himſelf fo unuſually affected at the behavior of 
his rude and uninvited viſitors, how will the ſofter ſentiments of 
Engliſh belles be violated at the ſight of a production ſo irreſiſtibly 


provocative. ? 


2. Lady Godina riding through Coventry. 


"Two potent difficulties ſtrike us on the conſideration of this very 
original hiſtory. The fir, Why her Ladyſhip's Huſband ſhould 
have required ſo uncommon a conceſſion? The ſecond, Why ſhe 
ſhould have wiſhed the windows ſhut ? Perhaps the ſeverity of the 
old Lords was of the ſame auſtere and unſocial caſt with the chaſtity 
of their Ladies. Godina is ſo unwarrantably careful of expoſing every 
charm, that we ſuſpe& ſhe has poſted more than one peeping Tom 
to have a glance at her beauties. The courtezans of old made not 
even a bluſbing ſcruple of returning from the public baths buf, 
though the buſineſs of full change was in meridian agitation. Godina 
inherits many very lively ſparks of that truly /beral ſpirit ; and, we 
may venture to aſſert, if the picture were not ſo ſilently pantomimi- 
cal, that we ſhould hear her calling to her numerous ſparks to watch 


the opportunity. | 
L AMY M0; 1463+ © 
Blue Beard. 


The bearded originality of this frightful monſter is not the only 


ſtriking deformity which ſhocks our viſual faculties. His anceſtors 
1 muſt 
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mult ſurely have been the grim ſons of Erebus, fo deviliſ>ly royal are 
the out-lines of his countenance, Could we have diſcovered any 
character reſembling Preſerpine, we ſhould not have heſitated to 
pronounce his portrait an admirable likeneſs of the king of terrors ; 
though with ſo terrific an aſpect he muſt, at all events, have 


frightened away his wife, had ſhe been born or bred among the In- 


fernals. Low'ring indignation ſeems to be his forte; and, in good 
faith, his abilities are ſupremely horrible. How the fair Paintreſs 
could have perſuaded him to fit for his picture is ſurpriſing, unleſs 
his vanity be of the ſame moroſe caſt with the menacing harſhneſs 


of his temper. 


DOWAGER D-——SS or M..CH....R 
Sir Jobn and My Lady. 


Says Sir John to my Lady, in innocent chat, 
Shall we go to dinner, or to you Het what ? 
With ſimpering ſmile, replied the fair Lady, 
My dear, as you pleaſe, but dinner's not ready. 
PrIoR's Poems. 


Sir John's athletic and well-proportioned limbs give moſt war- 
rantable ſanction to my Lady's gentle hint. By the language of her 
very expreſſive eyes we have reaſon to believe, ſhe ever profeſſed an 
unwillingneſs to mince the matter; and, from certain lines in her 
phyſiognomy, we diſcover and applaud the honeſt cordiality of her 
attachments. What may be Sir John's ſentiments on the preſſing 
occaſion we cannot ſo learnedly explain. He makes the offer, tis 
true, but whether he was wizard enough to know it would be fo 


readily accepted is ſomewhat doubtful. The figures are well- 


ſketched, 


1 7 J 
ſketched, and my Lady's color almoſt too nicely preſerved for the 
apparent maturity of her full-blown beauties. 


D —88 oF —B 
Penelope. 


Ulyſſes was abſent, and yet Penelope was chaſte. What an un- 
uſual circumſtance in ancient days, but what a miracle had it hap- 
pened within the memory of the preſent generation! The D—ſs 
has diſtributed ſuch an abundance of grace and dignity in the perſon 
of her exemplary heroine, that we fear any future attempts at virtu- 
ous pictureſque will be only conſidered asa gaudy imitation from this 
excellent and noble artiſt. She muſt have poſſeſſed an unexampled 
enthuſiaſm herſelf to have made the admirers of her piece knights 
errants in the cauſe of honor. And yet, ſo true it is, that we aſk 
but a helmet and lance individually, to encounter the ſtrongeſt 
oppolition of vice, and bring bel her much- loved Ulyſſes to her 
| embraces. 


Lay ( 


"Cunning little Iſaac, 
The DuxxN4A. 


An ungenteel and Mraelitiſb ſhrewdneſs, with a dirty penetration, 
form the well-conceived and characteriſtic diſtinctions of the cun- 
ning Calculator. So much like a Few, and ſo little like a gentleman, 
was a very juſt obſervation. of Louſa s. She keeps up to the ſpirit 
of her firſt ſentiments, and laughs very heartily at him in the fide 


ſcene. Indeed, it had been a pity if fo fine a in had been con- 
demned 
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demned to fo ill- featured an Anorg. She ſeems. 2 merry buxom 
wench, and quite the ruſtic in complexion. 80 natural is the 
bloom on her inviting cheeks, that we cannot allow her to have 
been a Spaniard born. Her ſwain may be very aptly pronounced a 
citizen of the world, for the unamiable peculiarities of every 
country ſeem centered in his perſon. The moſt inſignificant trait 
in his countenance aſſiſts 1 m the Aer Pins e ws 


1 A DY M. N E. 
Harlequin and C olumbine. 


Lee Lewes to perfection! Quite the eloquent Voyageur ! So vari- 
ous are the patches of his motley jacket, that we conjecture he 
muſt have taken flight to the rainbow, and pilfered is of her 
colors. Under his ſable maſk we diſcover a ſet of features fo inſig- 
nificant, that it were to be wiſhed the concealment had been more 
general. Columbine is a ſweet pretty runaway, and plays off her 
charms to admiration. A lovely mien, ſoft complexion, oval face, 
and irreſiſtible eyes, are too many attractions for any reaſonable 
woman, and yet the artful rogue poſſeſſes them without the natural 
deformities of vanity and pride. Lady M—— is a A artiſt ; 


ſhe improves too largely on the life. 


C——SS DOWAGER or M.X. .G H. 
 Kantippe. 


The Bruyant ſeems perfectly ſuited to her Ladyſhip's taſte. So- 
crates, who is deſcribed in hiſtory as viewing the calamities of life 


with an unconcerned ſang froid, appears by the painting to retain 
1 a won- 
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a wonderful partiality to ſtill life. His penchant is by no means 
the commendable ſuggeſtion of philoſophy, though a natural conſe- 
quence dans les fracas de mariage. Xantippe's perſon is 19 fear- 
fully tremendous, and her conduct fo violently iraſcible, that the 
incontinent ſophiſt is reduced to the lamentable ſhifts of pantomine 
to avoid the ſhowers of her vengeince. Hop, ſerp, and jump were 
never reſources to the taſte of Socrates, though neceſſity compels 
him to the diſagreeable alternative of uxurious parification, or unac- 
ceptable Ilarleguinade. 


MISS M CT. N. 
Joan of Arc. 


Maſculine heroiſm is a virtue ſo rarely met with in the ſofter ſex, 
that we muſt perforce admire it, when we ſee it united with the 
moſt elegant and attractive beauties which diſtinguiſh the reſolutely 
fair. Joan diſcovers a deportment ſo majeſtic, and an aſſemblage 
of charms, ſo ſublime and commanding, that we cannot conceive her 
birth to have been of that obſcurity which the French annals repre- 
ſent. Her abundant vivacity is equally admirable with her courage, 
and her perſon ſo irreſiſtibly captivating by a peculiar delicacy of 
embonpoint, that we are aſſured he Engliſh muſt have retreated ra- 
ther from the omnipotence of her beauties than the ſuppoſed ſupe - 
riority of her arms. 


S .MISS 
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MISS M. RE. 


Mel pomene. 


The Mules were maids—agreed on all ſides but why ſhould we 
affert, they were not od mai? The virgin- purity of their ſentimental 
converſation might have owed its exiſtence to the retirement they 
lived in, and not to any unſocial prejudice they might have con- 
ceived againſt the cuſtomary freedoms permitted under Jupiter's 
government. Miſs M—'s painting is tolerably executed, though 
quite an unfiniſhed piece. Her Tragic Muſe poſſeſſes a competent 
ſhare of delicateſſe—for her age, and a very decent enthuſiaſm for 
the natural calm and regularity of her features. The fair artiſt's 
coloring is laid on with ſcrupulous judgment, but in many places 

too faint. In ſhort, her claim to commendation. is orthodox, though 
her ſketch of Melpomene will hardly outlive her perſonal diſſolution. 
Mrs. C— ley attempted a painting in this ſtile, and wiſhed us to 
receive it in our collection, but the touches of her pencil were ſo 
darkly ſhaded, and fo indifcriminately colored, that we could hardly 
diſcover any 7raits divine or human in the figure of her WI-u/i@ 
patroneſs. 


I. 


The Empreſs-Queen of Lilliput. 


CULLIVER'S Travels. 


Her lad) ſhip has proved herſelf a more loyal ſubje& than Dean 
Swift. His Lilliputian king and queen were ſcarcely a- barley-corn. 
taller than the nobility of their court, and inſpired the ſame medio- 

crity 
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crity of veneration with a groom of the bed- chamber. Lady N—- 
profeſſes too punctilious a ſubmiſſion to blood-royal to be guilty 
of ſo republican an inſult. Her well-delineated empreſs out-tops 
the general height of her ladies in waiting by ſome inches. The 
compliment is ſtill kept up with ſuch decency and moderation, 
that we can by no means accuſe the paintreſs of fulfome flattery. 
Her majeſty's ſtature, in ſpite of the attic ſtory, borders ſurpriſingly 
on the diminutive; however, her figure has ſuch peculiar eaſe, 
and her viſage ſuch ſweetneſs and humanity, that we overlook the 
immaturity of her growth, 


LADY N. TH. 


Beſs of Bedlam. 


Juſt unſhackled from the fetters of Moorfield's bondage; but 
whether ſhe has broken looſe, or been turned out as too frantic for 
a reſidence with the incurables, we cannot. yet determine. So im- 
placable is the exceſs of her malice, that we are ſatified her diſorder 
could never have been the conſequence of love. Like the dragon- 
faced Duenna, ſhe cannot but have burleſqued the tender paſſion ; 
and, though ſhe may poſſibly have been married, ſo unſocial are the 
lines of her countenance, that ſhe muſt have played the wife as fear- 
fully as ſhe does the bedlamite, Were her features out of motion, 
the might be taken for one of Hecate's crew, plotting her midnight 
incantations. In her preſent form, ſhe ſuits no character but that 
which Lady N— has given her. ; 


I] 
HONORABLE MRS'N.... 
1. The Cock-lane Ghoſt. 


The London Magazine has profited by the honorable artiſt's origi- 
nal, and though their G59 is pourtrayed in a more ghaſtly ſtile than 
Mrs. N—'s, it equally differs from the character we find expreſſed 
in the title. We were to expect (if poſſible) the repreſentation of 
a noiſe, or at leaſt ſuch conyulſed diſtortions in the affrighted 
liſleners, as might have been occaſioned by ſome ſuch ſupernatural 
circumſtance. Inſtead of this very terrifying ſcene, we are intro- 
duced into a nobleman's bed-chamber, where every thing conveys 
the notion of ſtillneſs. His lordſhip is lying on his couch, broad- 
awake, and contemplating the beauties of a very elegant and ſoft- 
eyed female perſonage, who bears a bird on her finger, and appears 
addreſſing the noble peer very ſentimentally. How this portraiture 
can be connected with the hacknied ſtory of the Cock-lane apparition, 
or what concern the bird can have in the hiſtory, we cannot explain. 
The faces are well drawn; and though the London Magazine en- 
graving has given my lord a ſurpriſing ſhare of briſtled terror, Mrs. 
N= very conſiderate nobleman diſcovers none. 


2. The Tree of Knowleage. 


Temptation is unavoidable, where the fruit is ſo luxuriant. Appe- 
tite and curioſity are ſuch powerful incentives in womankind, that 
Eve's imprudence was but ſynonymous with her inclination, and 
that very potent inclination has been the characteriſtic of every 


married lady in the ſame predicament. Adam ſeems a ſober fellow, 
5 and 


1 
and looks the character of a good huſband to perfection. Eve has 
no ſuch unanſwerable perfections; and, what is more extraordinary, 
devours the whole apple, without offering her huſband a bite. To 
oblige the lady, who expreſſed a wiſh that the poor devil might meet 


with mercy and forgiveneſs, we will ſpeak no ill of the ſerpent, who 
has been ever conſidered as the fatal actor in this piece. 


C ——8 8 O F . 
1. State Policy. 


We ſhall acquaint our readers with the bare circumſtances this 
picture contains, as it is impoſſible to give any ſatisfactory inter- 
pretation why the perſonages ſhould be thus fituated. A tall, well- 
made Brunette is engaged in very cloſe converſation with a robuſt 
and freſh- looking Amoroſo, whole parley is of that intereſting kind 
as of itſelf to apologize for our filence. A black little fellow, be- 
hind the ſcreen, watches their motions very ſcrupulouſly; but with 
ſuch complacency of aſpect, that he can have but little concern in 
the event of their interview. His face ſpeaks much political ma- 
chination, and but little honeſty. No farther comments will be 
deemed neceſſary, where the main objects of criticiſm are envelopped 


in obſcurity. 
2. An Engliſh Seraglio. 


It is with deep concern we trace the ſtrong marks of a juſt and 
lively copy in this complicated piece. No lady could have fancied 
ſo warm and ſpirited an original; and we ſhould have thought no 


votary to chaſte affection would have informed the world, that fo 
'E illegal 
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illegal and unprincipled a ſociety exiſted in Great Britain. Her 
faces are animated, and her attitudes intereſting. The glowing 
beauties ſo partially diſtributed among her probationary Hourtes are 
quite in the Turkiſh taſte. They ſeem working out their ſtrangely- 
concerted ſalvation with orthodox eagerneſs. In ſuch a liberal and 
truly hone/t painting one would imagine intereſt were totally put 
is deals in different Ethics. 
Even matrimony has ſome influence in one corner of the ſcene; 
but its period ſeems ſo tranſient, and its S fo nimbly changed 
to conveyances, that we conjecture it mult be nearly at its laſt gaſp 
in the ſecret chambers of an Engliſb ſeraglio. 


out of countenance, but the C— 


3. Lot's Mie. 


Lot in the age he ljved in was, without hyperbole, a man of 
virtue. His lady is neither annaliſed as bordering on the extremes 
of good or evil, previous to the imprudent ſtep which terminated 
in her metamorphoſe ; but ſurely ſhe could have poſſeſſed but little 
ſweetneſs, to have conſoled herſelf under the comfortleſs envelgppe 
of a pillar of ſalt. Her perſon ſpeaks very faintly in favor of her 
virtue. She muſt have /ooked back for ſome one; and from the 
pliant texture of her chaſtity we judge, regretted loſing the dernier 
moment for a rencontre, ere a general devaſtation took place. Her 
huſband's virtues ſhine with double ſplendor, fince his fea- 
tures give the lie to their exiſtence. He bears the relapſe of his 
wiſe with ſtoic calmneſs, and haſtens ſo rapidly to little Zar, that 
we ſuppoſe he {till preſerves an attachment to political alliance and 
patriotic family compact. 


MISS 


1 
AIS . 
The Three Graces. 


Tough materials are uniformly characteriſtic of the poor perſe- 
cuted devils whom the world has ſtigmatized with the appellation of 
Critics. An enraptured o5/ervatror, ſtark ſtaring mad in a phrenzy 
of good nature, is thought a fictitious character. yet with ſuch in- 
juſtice, that we conſent to a three-fold inſanity, for the ſake of 
ſpeaking the Euloge of our own humanity. Miſs P r's Graces 
are ſo tranſcendently amiable, that we have almoſt injured our 
viſual organs by gazing on them. Such grandeur and elegance, 
ſuch becoming ſoftneſs, can with difficulty be expreſſed in painting, 
and effectually baffle all verbal deſcription. Each Grace has ſuch, 
ineffable charms, that we cannot admire their beauties diſtinctly; 
but the youngeſt—ah ! it were better for the world had not the 
youngeſt poſſeſſed the angelic ſweetneſs ſhe fo benignantly diſplays! 


C —— 88 P. . CV. 
Shenflone Green. 


The view is admirable, and the ruſtics ſo ſincerely honeſt, that 
we cannot but applaud her Jadyſhip's taſte, and highly approve the 
execution of her very excellent piece. Mr. Melmoth has many 
obligations to lady P-— for the compliment paid him, and the 
mimitable correctneſs with which the noble artiſt has finiſhed her 
improvements on his tale. The coloring is by no means glar- 
ing, and the native bloom on the ſhepherdeſſes“ cheeks delicately 


ſoftened. I 
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DOWAGER D ——8 8 O F Edt + 20 


Mother Shipton. 


Wilful impropriety is viſible in many particulars of the Sybil's 
perſon and dreſs. She is immoderately tall, and, though far ad- 
vanced in the high road to diflolution, gives out her propheſies in 
an erect attitude. Theſe are circumſtances which only ſtrike adepts 
in witchcraft, but even infants muſt ſmile at the abſurdity of an 
artiſt, who ſhould paint the venerable goſſip in a flat and no crowned 
hat. Mother Shipton's features are tolerably mature, and carry 
with them a ſerious ſenſibility, natural to the gypſy ſiſterhood. 
Her antique habiliments were decently conceived, had they been all 
of a piece; but ſo wonderful is the jumbled aſſortment of modes 
and faſhions peculiar to different centuries, that we muſt impar- 
tially condemn the laughable incongruity of her grace's patch- 
work. . 


DOWAGER C——S$SS or P. . . Ss. 
Spadille. 


durely her ladyſhip muſt have ſtudied at the card-table rather 
than in the leſs tumultuous academies of painting, or ſhe could not 
have ſelected ſo ſtrange a ſubject for the exerciſe of her pencil. 
Sadille may have intrinſic merit, and very potent charms, when his 
caſting vote decides the good fortune of ſome enthuſiaſtic devotee, 
but in a gallery of pictures his very fimple appearance can preſerve 
no ſuch ineſtimable conſequence. Duly conſidering theſe things, 
we are at a loſs how to animadvert on the merit of Lady P 8 


ſtrange 
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ftrange portraiture. Her ſable hero's ornamental device is, © Hont 
« ſoit qui mal y penſe. It would, therefore, be out of character to 
condemn the noble artiſt's intentions, though we have no compli- 
ments to pay on the elegance of her deſign. 


—: ²— 4 R. . L. 
Hebe. 


The youthful Goddeſs has ſpirit and lovelineſs, and may be pro- 
nounced well deſerving public admiration. Her mien is graceful, 
and her features pleaſing and ingenuous. . The royal patroneſs of 
the art ſhe ſo abundantly excells in is young; and, though her 
preſent performance may almoſt be ſtiled a model of perfection, we 
ſhall, doubtleſs, find a conſiderable improvement in the boldneſs of 
her pencil, when her Highneſs attempts a richer and more ſocial 
pictureſque. The Princ- ſs is already capital in ſingle figures, and 
finiſhes her paintings with a glowing delicacy unuſual at her years. 
Time and future leſſons will enable her to offer them to the world 
luxuriantly faultleſs, | 


LADF e. R.CE. 


TBiſte lamenting the. Death of Pyramus. 


Their loves were ardent, though attended with mutual diſtreſs. 
No ſufferer demands our pity more forcibly than the unfortunate 
Thiſbe, bewailing the calamities ſhe has innocently been the cauſe 
of, and preparing to avenge on herſelf the cruelty ſhe. has been 

U fatally 
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fatally inſtrumental to. Lady C paints with an intereſting 
warmth, which we cannot but admire. Her breathleſs Pyramas is 


| ſupremely excellent, and the exceſs of Thi/be's grief pourtrayed in ſo 


powerful a ſtile as to awaken our tenderelt feelings, The affrighted 
anguiſh and pale diſtraction ſeated on her countenance are beauti- 
fully deſcribed, and hold an affecting converſe with the inward agi- 
tations of her ſoul. „ 


%% 5. 


Eleonora. 


The virtuous and affectionate queen has moſt eloquent beau— 
ties to recommend her. The fineſt face that fancy could have 
created, with attributes of heavenly perfection in every feature be- 
ſpeak a ſoul formed like Eleonora's to bleſs mankind with a tran- 
ſient enjoyment of ſomething more than human. The D— ſs has 
done ample juſtice to her exalted character, and muſt have minutely 
ſtudied every grace of perſon to finiſh the great queen and amiable 
wife in ſo lovely and complete a ſtile. Modern huſbands can have 
no conception of ſuch unexampled goodneſs, and the D —ſs is too 
exemplary and intelligent a paintreſs to give them too critical a view 
of its actual exiſtence. | 


E ˙ EE. »$ 


Pandora's Box. 


That a pretty woman ſhould be the authoreſs of public deformi- 


ties gives a ſhock to nature, and an affront to beauty. Lady R 


5 has 
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has been circumſpectly ſenſible of the impropriety, and preſents us 
with the uglieſt B— of a Pandora we ever ſet our eyes on. To 
analyſe her frightfulneſs would be as difficult a taſk as to enumerate 
the evils of her cabinet. Each poſſeſs a horror that is chilling to 
the ſpirits, and give us an averſion to open-handed females. For 
the official demerits of the piece it will be only neceſſary to obſerve, 
that the firſt fight is effectual, as the figures of Pandora and her 
crew are miſerably bedaubed with Indian ink. 


D—SS O F e 
Elfrida. 


The treachery of Edgar's embaſſador was certainly palliable were 
Elfrida's beauty equally irrefiſtible with the D ſo's portrait. , Her 
Eclat of charms is ſo magnificently dazzling, that no courtier could 
have withſtood them, and her amiable ſoftneſs ſo expreſſive of na- 
tural timidity, that ſhe could never have revealed the ſecret, though 
a kingdom were the purchaſe of her diſcovery. The noble artiſt 
cannot have ſtudied hiſtory with that correct attention which ſhe has 
beſtowed on painting, or ſhe would, from that admirable lovelineſs of 
temper which diſtinguiſhes her, have rejected a character ſtigma- 
tized with apoſtaſy from virtue. Elfrida's conduct, as an unnatural 
mother-in-law, has thrown the blackeſt ſhades on her perſonal per- 
fections. Her Grace, too partial to ſelf-experience, . judged fo fair 
a form incapable of nurturing the ſeeds of eriminàjty. Too ami- 
able an hiſtorian, if ſhe be guilty of miſrepreſentation, is however 
the authoreſs of an offence, that doubly endears her ineſtimable 
benevolence. 8 


LADY 
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Diana Trapes. 


& In the days of my youth I could bill like a dove, 
« Fa la la la, &c.“ 


Beccars OPERA. 


We ſincerely lament the loſs of her juvenile abilities; though a 
lady, fo capable in the vigor of her youth, cannot (by Æſop's maxim) 
be an inſipid old woman in the winter of her days. Diana has 
quite the family face. Life and ſpirit are its characteriſtics; and 
expreſs her ſentiments as applicable as they ſupport her title. The 
animation of her blue eyes is by no means relaxed. They are as 
obedient to, and as explanatory of, her good wiſhes as ever, and 
make Diana a briſk and lively widow, in ſpite of nature's oppoſition. 
This picture will be ever eſteemed valuable in the cabinets of the 
fair. It will teach the young, that they may expect ſome ſhare of 
admiration when they have paſſed zhreeſcore; and the old, that there 
exiſts an equal rivalſhip among great grand-mathers and their leſs 


deep-read flirting progeny. 
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DOWAGER V 


Old Women ground young. 


It might as well be ſtiled ? crutch dance, fo ſtoutly do the good- 
humored adventurers hobble out of their climacteric. One ancient 
Dame, the /enior of her ſociety, ſeems dangerouſly active. She has 


thrown aſide the oaken ſupport of her declining limbs, and ſupplies 
| the 
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the deficiency by an immoderate violin, which ſhe tunes to ſo Or- 
Pbœæan a pitch, that her mirthful companions almoſt forget they ever 
were enfeebled. The mill is at ſome diſtance, and the highway 
tolerably rugged. But ſo little do they regard ſuch explicable diffi- 
culties, that many of them are ſeen ſprawling on the ground, with 
frolicſome glee, and ſarcaſtic badinage. In ſhort, ſo merry a group 
is a princely treat, and will immortalize the dowager s merit, as a 
comical artiſt, to lateſt generations. 


Quondan LADY M. S. T. 
The Fair Atoftate: 


That a pretty, well-inſtruted, modeſt young lady ſhould prefer 
the arms of a free-hearted ſoldier, to the impotent embraces of a 
battered gambler, is by no means ſurpriſing ; but that the /uckleſs 
dotard ſhould have been her huſband mars the joke, and ſentences 
the lady. Lady M— paints like a daughter of Liberty, She is 
guilty of malice, and extenuation, as her purpoſe requires, and deals 
out panegyric, and abuſe, quite patritically. The fair Apoſtate® 
has ſoftneſs and ſimplicity, blended with ſublime beauties. What 
pity but ſhe had added virtue! The old beau is frightful beyond 
credibility; and the enſign ('tis only in theory) charming, excluſive 
of his uniform. In ſuch a predicament, what could the damſel 
do? She reaſoned in the ſtile of Ferdinand. But if beauty d. ab- 
prove, Heaven abſolves all other freaſon in the heart that's true 70 
Love. Twas a criminal reflexion, and by no means recom- 
mendatory. | | 
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Pamela. 


We thought to find the dear duteous female quite a pattern of 
reſpectful timidity. Such an extraordinary attribute, tis true, ſuits 
neither the general tempers of the fair ſex, nor the taſte of their 
pencils, however it might meet with Richardſon's approbation. In- 
deed, the C ſs muſt have foreſeen how greatly Pamela would 
have been abaſhed in ſuch good and liberal company, and therefore 
thought it wiſe to paint her without a bluſh, for the ſake of fagon 
and gentility. The pretty novice is charmingly agreeable, and very 
modeſt, conſidering the impreſſion ſhe has made on my lord. Her 
mamma's precepts (the ſtory tells) were early inſtilled into her mind; 
and, though the humble beauty has not been 'rigidly obedient to 
every particular of the matron's immoderate demand, ſhe preſerves 
a ſimpering ſmirkneſs of features, that will, without doubt, im- 
prove on farther acquaintance. 


Quonvan LADY ELIZ...TH S. . 


Cupid out of Countenance. 


The impudent little god ſeldom labors under fo diſtreſſing a 
misfortune, and indeed his divinity looks toute une autre choſe with 
ſo lamentable a countenance. The ſucceſsful plauſibility uſually 
put on circumſtances of this kind by influence of this intriguing 
deity, ſeems totally loſt on the preſent occaſion. The lovers in the 
back ſcene almoſt freeze us with a cold chill, and appear ſuch un- 

| derlings 
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derlings in crim. con, that we condemn the vice, without approviag 
the ſpirit of the parties. As ugly an amoroſo as ever diſgraced the 
ſolemaities of Priapus, pays warm devoirs to a tolerable female 
figure, more animated in her return of affection, than in the cap- 
tivating arrangement of her features. Their reſidence in the temple 
of love is certainly a burle/que on Cupid's tutelary kindneſs, and 
ſufficient to put a leſs modeſt deity to the. bluſh. 


C TY TE" 4-00 


Mary Magdalen. 


Lady 8 —— has done admirable juſtice to the beaming dignity: 
of the ſacred perſonage ſhe deſcribes. Her colors are rich and 
luxuriant, and the juſtneſs with which ſhe has pourtrayed the be- 
nignity of Mary Magdalen's aſpe& cannot have been ſurpaſſed by 
the moſt idolized artiſts. We are ſenſible of an enraptured awe on 
contemplating the greatneſs of the character ſhe has made choice 
of, and revere the grandeur of her ſentiments while we compli- 
ment the correctneſs of her pencil. 


LADY CRC: S FF. 


Lucretia. 


What could a woman relinquiſh for the preſervation of her cha- 
rafter more than Lucrece? Or how ſhew her abhorrence of naughty 
converſation with greater fortitude? The Romans gave her conduct 
as a pattern to their wives, and the Engliſh, with equal ſolemnity, 
defired a fimilar facrifice from their ſpouſes, whenever fare ſhould- 

place 
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place them in a ſimilar ſituation. Till the laſt century the in- 
junction was obſerved with moderation; ſince that period, wives 
| have had leſs virtu in the dying way; and therefore Lady C—— 
| has drawn Lucretia leſs exemplary, and her friends more pliant. 
Chaſtity was perhaps fully delineated in the outlines of her face, 
and the coloring quite buried it, for not a tint of female delicacy is 
viſible in the heroine's very contradictory perſon, To ſay nothing 
of the texture of her petticoats, we ſhall only obſerve, that had 
the titled paintreſs called her portrait a finiſbed courtezan, we ſhould 


have admired the propriety of her deſign. 


| DOWAGER C——SS or STAPF...D. 
Mother Bunch counting her Beads. 


That this very intelligent perſonage was a little old woman, the 

other fide of fifty, and that ſhe was an entertaining ſtory-teller, we 
well know, but that ſhe had any views beyond this life, we never 
ſuſpected. Her hiſtorical information was ſuch, that we ſuppoſe 
her ſomewhat an adept in divinity, and therefore muſt be cautious 
how we incur the name of heretics by condemning the tenets of her 
faith. She ſeems a well-meaning old lady, and we wiſh ſhe had 
ſome young catholics to inſtruct in the true religion. 


Fhra. 


The charms of ſilent eloquence ſeem to have taken up their reſi- 


dence with this beautiful and virtuous damſel. Her perſon is deli- 
3 cately 


411 
cately formed, and her beauties diſcover an opening bloom, that 
pronounces them not yet arrived at captivating perfection. That 
impudence and conſcious vanity which form the general diſtinctions 
of demi-goddeſſes, are the direct reverſe of Flora's perſonal ac- 
compliſhments. Her features are motionleſs, though poſſeſſed ot 


abundant ſenfibility, and attract our love and admiration, by the 
artleſs benevolence they expreſs. Had theſe graces been mortal, 


they muſt perforce have been deified by warm and ſanguine devo- 


tion. Since they are celeſtial, we acknowledge their inflaence by a 
fearful and diſtant veneration. 


 DOWAGER C SS of ST.. . . . RE:. 
Medea ſeattermg the Limbs of Abſyrtes. 


Could a ſoul like Medea's de capable of affection? Though Ovid 


anſwers in the affirmative, we are induced to doubt the authenti- 


city of his memoirs, and believe her to have ſolely cultivated the 
more ferocious accompliſhments of vindictive miſanthropy. The 
few, who put a charitable conſtruction on the moſt criminal conduct, 
will plead, that ſhe had ffrong. paſſions, fo that Abſyrtes will be 
conſidered by thoſe lovers of humanity as the convenient, though 
unhappy victim of her incontinence: Lady 8 has given 


every horror to her inchantreſs's countenance which may be pro- 


nounced to her diſcredit. The little innocent, whom ſhe has painted 


hiſtorically as Medea s Brother, moves our direſt vengeance againſt 


the authoreſs of his fate. We no longer view him as a brother but 
4 — The ſituation of the character authorizes ſuch an inter- 
pretation, and we ſhudder at the horrid diſcovery. | 
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THE MAYOR O F GARRAT, 
py iP 


Well knowing the taſte of the exemplary dowager, we ſhould 
keep have conceived Mr. Snea# the more favored perſonage of the 
Anger and animoſity were the darling attributes of her tem- 

7] while meek compliance formed the very oppoſite diſtinction of 
her ſiſter's. Both, we confeſs, were equally undutiful to papa; 
but the different ſentiments entertained by their huſbands on the 
ſubje& of wearing the breeches occaſioned a reverſe of conduct in 
their matrimonial capacities. Mr. Bruin, like Otbella, had in poſ- 
ſeſſion a Sybi/'s magic preſent, though of more humble texture than 
the Moor's. It was an invincible S$4://a/eb, well cut out for the 
purpoſe of ſoftening a woman's harſhneſs. We no longer wonder 
at her ſpouſe's eondeſcenſion. Her downeaſt eyes, and gentle- 
Wan wot are the Pen marks of . and obedient timidity. | 


LADY ANNE 8 T Ns 


‚ — and the Elders. 


They were certainly Elders by virtue of official dignity ; for their 
years are of the greeneſt, We read in Scripture of Zoſeph's reſcue 
from the deſires of his miſtreſs. No ſuch continence has yet been 
regiſtered under a woman's name, except in the caſe of the fair 
Suſannah, and the moſt rigid divines will confeſs, that circumſtance 
apocryphal. Lady Anne's chaſte beauty pleads irreſiſtibly, that the 
behavior attributed to her in the ſaorod writings may not be re- 

ceived 
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ceived in the canon of the church. Her features eloquently ſpeak 
the neceſſity of non-re/ance; and indeed the ſmi'ing virgin's paſſive 
obedience cannot, with any ſhew of reaſon, be conſidered as ſcandalous 
where the odds are ſo viſibly againſt her. She ſeems ſo ready at a 
parley, that we conjecture ſhe has been the object of amorous over- 
tures before the garden rencontre; but, leſt we ſhould be thought 
unneceſſarily ſcurrilous, let us fuppoſe her former traffic to have 
been in conjuge! commodities: 


c 


8 O 8. X. 
Hippomanes and Atalanta. 


Atalanta was the ſwifteſt runner of her time, and challenged the 
experteſt youths of her city to enter with her on the courſe. The 
dear poſſeſſion of her perſon (in an honorable way) was fixed on as 
the prize. Hippomanes well knew the nimbleneſs and agility of his 
antagoniſt, but ventured to zockey her, in ſpite of her liberal propo- 
fals, by virtue of genteel corruption. Three golden apples, dropped at 
different diſtances,, flackened the princeſs's precipitation, by the 
unſurmountable neceſſity ſhe was under of pacłeting them. The 
lover took. the advantage, and gained the lady. Lady S—— has 
repreſented the ſtory very comically, and en caricature. Hippo- 
manes is a little inſignificant old Beau, puffing and blowing with 
the violence of the contention; and Atalanta a ponderous, perſpiring 
Belle, as old, though not ſo ugly, as her Intended. She has no dig- 
nity, and he no charms. The one ſeems anxious to marry for the 
apples, and the other, to indulge — malicious principle we have 
not yet diſcovered. 
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HONORABLE MRS. 8. Kk. 3. 
La belle Elſe, 


The artiſt has borrowed her likeneſs from the poetical beauties of 
Black-eyed Suſan, and improves very pleaſingly on the original. 
Eliſe is poſſeſſed of that eaſe and lovelineſs which charaQerize the 
the united charms of grace and benevolence. She ſeems ſtudious 
to recommend every perſonal perfection, by a ſtudied affability, 
which muſt endeer her.ta the coldeſt beholder. No paintreſs could 
have expreſſed the ſentiments of the mind more critically than 
Mrs. S——, and no ſentiments could have. breathed the ſpirit of 
humanity more .amiably. than thoſe of Ele. She ſeems the wel- 
come patroneſs of every ſofter virtue, and might effect a general re- 
formation of manners, could a faultleſs beauty of perſon and a ce- 
leſtial purity of conduct prevail on the giddy world to view ſuch 
admirable perfections in their natural and moral luſtre. 


8 


C e ee 
The Old Woman and the empty Caſe. 

| EKssor's Fables. 
Efop wiſhed his Fables to have but a ſecondary influence, and in- 
troduced their allegorical events merely for the purpoſe of recom- 
mending his application. The C ſs has finiſhed her compo- 


ſition with ſuch inimitable warmth, that we cannot judge her in- 
tentions to have had the ſlighteſt degree. of ſentiment. She has 
| ſhewn the virtue of old wine, ſolely through an attachment to its 


good qualities, and invigorates her o/d woman as a vintner hangs out 
\ Ls 3 | Bacchus 


[ 8 }] 


Bacchus for public example of its medicinal excellence. The free- 
hearted ſoul cannot be ſaid only to enjoy the dregs; fo plentiful a 
ſtream as ſhe appears to quaff, muſt at leaſt declare the caſk 5 
Full, and, by the color, a little daſhed with brandy. 


Euphroſyne. 


The never-pining nymph is not leſs an enemy to vexation than 
her well-conceived original, though ſomewhat older than the gene- 
rality of Comus's toaſts. Her perſon is decently put together, but ill 
ſuited to that nimble-footed. revelry which diſtinguiſhed the enchan- 
ter's reſidence. To be brief, ſhe ſeems to have been Euphroſyne, 
and at preſent to have quitted ſo buſy and immoral a ſcene, as that 


of midnight mirth and wanton jollity, 


DOWAGER LADY n 
Gammar Gurton's Needle. 


Such is the title of a comedy, played with moderate applauſe, 
above three centuries ago. Its ſignification is as obſcure as its lan- 
guage; and were Lady T as old as the ſtrange ſtory, and as 
merry as its compoſer, we think ſhe could not give us any ſatisfac- 
tory inſight into the foundation of ſo comical a tale. Gammar 
Gurton is the buſieſt dame we have yet ſeen on canvas. Diligent 
anxiety is painted on her brow, but ſurely with very little con- 
ſcience. She had long poſſeſſed the valuable ſhe prizes ſo largely, 


and muſt naturally expe& its loſs after a term of years. Her cir- 
Z cumſpection 
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eumſpection therefore becomes a fault, and proves that her inclina- 
tions were too ſeriouſly bent on the periſhing goods cf this tranſient 
and wayward life. 


1 
Deſdemona. 


The fair ſufferer is irrecoverably ſmothered with the exceſs of 
Othello's affection. It has been a general wonder with the world, 
how ſhe could ever have admired ſo rude and forbidding a lover. 
Exclufive of his complexion, he had ſuch an unamiable roughneſs of 
manners, as to create antipathy rather than eſteem ; and, from the 
martial tenor of his life, he muſt have been eſſentially deficient in 
bed-chamber accompliſhments. The noble artiſt has pourtrayed 

Deſdemona in a maſterly ſtile., Her refined fimplicity is peculiarly 
winning, and gives an elegant ſoftneſs to the bolder charms of her 
perſon. She ſuffers conſiderably by being ſo cloſely connected with 
a Blackamoor, though he deals extenſively in amorous Zendreſſes. 
The grand excellence of the piece, and which the paintreſs has ad- 
mirably obſerved, is the ftriking contraſt in the married couple. 
Lovelineſs and deformity were never ſo beneficial to each other. 


. 
Pan. 


Partiality is a direct and complex /uſus nature. Its diſtinctions 
are ſo curious and ſelf-contradictory, that where we have begun 


with compliment we have been neceſſitated to end with condemna- 
tion. 


1 


tion. The noble artiſt's ſtrange affection is of the moſt eccentric 
and inordinate kind. To conceive a penchant for Pan's unrefined 
accompliſhments puts modeſty out of countenance, and throws fo 
bitter a reflexion on the V {s's unchaſte deſires, that her ſex 
can never forgive her the ſcandalous inſult ſhe puts on Female attach- 
ments. The celebrated Peereſs painted much more cautiouſly in 
Lord William's time. Her preſent well- beloved Lord V deli- 
neates ſo ſcurvily himſelf, that we hope the V ſs caught the 
infection par force de mariage. As the ſelf-approving paintreſs is ſo 
well- read, and profeſſed an Authoreſs, we judge ſhe will defend the 
errors of her pencil by the more able productions of her pen. 


LADY. V. N 


Darby and Joan. 


The billing pair want but a couple of pipes and a tobacco- box to 
recommend them to public admiration. Conſtancy is now fo rare 
a virtue, and mutual good-humor ſo lowered in eſtimation, that we 
rejoice at recognizing the priſtine ſincerity of thoſe times which 
knew their value. Darby is conſiderably taller than his conſort, 
and preſerves an upright attitude that does honor to his years. Joan 
has been bleſt with a moderate ſhare of perſonal accompliſhments, 
though ſhe ſuffers ſo viſibly by the ravages of time. Mirth and 
good fellowſhip ſeem to have been their favorite acquiſitions. 


LADY 
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1 
Galatea lamenting the Death of Acts. 


Calm reſignation is admirably expreſſed in the lovely mourner's 
elegant and highly-finiſhed perſon. The tears of fond affection 
abundantly bedew her cheeks, without injury to thoſe heavenly 
charms, which may yet ſhine forth with genuine luſtre in the poſ- 
ſeſſion of ſome happier mortal than the much-lamented Acis. Her 
ſilent affliction demands the tendereſt ſympathy. It leaves an im- 
preſſion on our hearts that ſoftens every ruder paſſion, and compels 
us to the generous tribute of womaniſh ſenſibility. Acis is beaute- 
ous—in the embraces of death. His unanimated features diſcover 
every grace that can dwell on the cold viſage of lifeleſs mortality, 
and beſpeak the reſidence of a foul replete with every liberal ſenti- 
ment. Polypheme is abſent. We ſuppoſe his character therefore to 
have been emblematical of the moſt ungentle form. 


WAS A cl >: 
d Aufia. ont of bis Wite. 


In ſpite of the rigid ſanctity of Saint Auſtin's manners Mrs. 
W has married him. Whether ſuch a relaxation of diſci- 
pline was originally with his inclination, is yet undetermined. The 
Devil however has ſo far the predominance as to perſecute his im- 
pure gratifications with abundant ſeverity. His lady vexes him 
with the unbounded licentiouſneſs of her deſires. She is quite a 

2 finiſhed 
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finiſhed Coguette, and fo defirous of telling all the world how good a 
huſband ſhe has met with, that the wit leſs and diſtracted Saint fears 
for the ſecurity of his diſciples, The picture is humorous, and 
Auſtin's diſtreſs very laughably delineated. His perſecutreſs is no 
beauty. The holy man's ſituation is therefore doubly to be com- 


paſſionated. 
D «*-.- 


Orpheus and Eurydice. 


Life and ſpirit conſtitute the only recommendation of this Lady's 
compolition. Orpheus and Eurydice were never repreſented with ſo 
little conformity to their poetical attachments, nor could two quar- 
relling lovers have ever diſcovered more abundant animation with leſs 
cordiality. Orpheus has a poverty of ſhape, which ſupriſingly im- 
proves his vigor, and Eurydice a harſhneſs of aſpect, which effectually 
foils her perſonal perfections. He has conducted her from hell—fo 
far the paintreſs agrees with the poet—But, wonderful to relate! he 
attempts to puſh her back again; and, indeed, with ſo violent an in- 
clination, that the wretched object of his ill-will ſeems to decline 
all hopes of manual reſiſtance. Lady W——n's painting may with 
great juſtice be eſteemed a valuable curigſity. 


L A DY MC CO Rzsr 
Meditation. 


Her figure has ſome grace, but its excellence is far from being 
perceptible at firſt ſight. Melancholy has taken ſuch ample poſſeſ- 
ſion of her expreſſive features that we can trace no beauties in her 
perſon, but thoſe that make us unhappy. We reſpect the peculi- 

Aa arity 
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arity of taſte which has directed her Ladyſhip's pencil, and with 
The had been equally inimitable in livelier ſubjects. 


C——-SS DOWAGER or W......L..D. 
The Midnight Aſignation. A Convent at ſome diſtance. 


Leſt the gentlemen ſhould ſneer and the ladies frown on a firſt 
view of this well-deſigned performance, we- beg leave to aſſure 
them, that the perſonages are ſcrupulouſly honorable. The links 
of matrimony hold them in faſt and pleaſing durance, and ſhut out 
every ſuſpicion that might tend to criminate their exceſs of affec- 
tion, The Lady, we confeſs, is in the autumn of her beauty, and 
her admirer freſh blown. But in the purlieus of St. ] „ no 


adept in Etiquette will wonder at the connexion. She has benevo- 


lence, and he, the bolder virtues. What ſhould impede their 
union? Why their aſſignation ſhould be within ſo moderate a 
diſtance from the neighboring convent is inexplicable, unleſs the 
widow (for ſo ſhe muſt be, by her good humor) was doubtful, 
whether to take the Col---1 or the veil. 


LADY — . 


Pallas. 


We are ſurpriſed to find ſo ſtrict a ſimilarity between the artiſt's 
Pallas and Lady H ton's Caſtor. A more rigid exactneſs could 


not have been preſerved had they been copied from the ſame origi- 
nal, and indeed excluding the balance the ſiſters have maintained in 
reſpect to the featured likeneſs of their different characters, we 
know not which deſerves the palm, for ſuperiority of coloring. 
The bright goddeſs of the iſſand paints with greater warmth and 
| 2 | energy 


OR 


energy than the C——- (ſs, but is ſurpaſſed by her noble ſiſter in 
ſoftneſs and delicacy of expreſſion. Her Pallas is the gorgon- 
ſhielded deity of battles, eager and panting for the fight. 
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